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WELCOME

Welcome to Soundstreams 43rd season! Though we’ve explored many 
themes and told countless stories over these years, this is our first probing 
of climate justice. Global warming used to be primarily understood as an 
environmental concern, but it’s no longer only birds and animals that are 
at risk: we’re all endangered now.

Matters have been made worse by the fact that we live in an increasingly 
unstable world, one in which the line between fact and fiction is often 
deliberately obscured. The arts, and music in particular, offer us a different 
kind of truth, one that can speak to the innermost needs of our emotional 
life. Music can bring us solace and comfort; it can also give voice to 
our greatest fears and apprehensions. And while music that touches us 
deeply cannot by itself save the world, it can cause us to reflect in a very 
different way upon the events and issues that are shaping our world, and 
that in turn, can open the door to change.

Tonight’s program offers diverse perspectives on our relationship to 
Earth and the music of the natural world. The composers featured are all 
responding to the beauty of that music, reminding us not only of what we 
are losing, but rousing us to strengthen what is left and do all we can to 
reclaim what has been lost.

Bird song plays an important part in this program for obvious reasons. 
We’re pleased to collaborate in this venture with FLAP Canada, whose 
purpose is to address the considerable toll on bird life through collision 
with man-made structures by proposing changes to those structures. 
This organization is a wonderful example of how grass roots movements 
can make a difference.

We hope tonight’s program will inspire all of us to hear the world in a 
new way. Enjoy the concert!

Lawrence Cherney, 
Founding Artistic Director, Soundstreams

Soundstreams wishes to acknowledge that this production is presented on the traditional 
land of the Wendat, Anishinabek, Haudenosaunee, and the Mississaugas of the Credit 
River First Nation. This land is the subject of the Dish with One Spoon Wampum Belt 
Covenant, and we encourage you to learn about your responsibilities to this treaty. 
Today, this meeting place is the home of many Indigenous people and Soundstreams 
is grateful to have the opportunity to collaborate and create alongside them.



Soundstreams is celebrating its 43rd season under the leadership of 
Founding Artistic Director Lawrence Cherney. Since 1982, Soundstreams 
has evolved to become the largest global producer of new Canadian music 
and one of the world’s leading companies fostering the music of our time. 
A dedicated Soundstreams team led by Executive Director Beth Brown 
realizes a broad spectrum of activities, with a focus on innovative thematic 
and experiential programming to create a legacy for Canadian music.
 
Soundstreams serves a broad community of music lovers through our 
Main Stage ticketed subscription series, as well as our free TD Encounters 
outreach and education programs including the New Voices curator 
mentorship program and the Bridges program for emerging composers.
 
By intention, Soundstreams has no resident ensemble, leaving us free 
to prioritize telling stories that speak to diverse Canadian identities and 
perspectives. Rooted in significant themes like social justice, these diverse 
outlooks enable us to produce programming that resonates regionally, 
nationally, and internationally, making Soundstreams uniquely qualified 
to bring this programming to the world stage.
 
These opportunities have garnered us increased recognition from the 
national and international press. In recent seasons, we have received high 
praise from The Guardian, The New York Times, The Financial Times, The 
Wall Street Journal and The Los Angeles Times. In May 2022, Soundstreams 
was the linchpin in a major festival at London’s prestigious Southbank 
Centre, enhancing the profile of Canadian music by presenting the 
work of Québec’s legendary late composer Claude Vivier.
 
Soundstreams’ continued success on the national and international stage 
is a result of our efforts to promote cultural exchange, creating a global 
network and enabling artists to tell their stories to our audiences. Over the 
last 30 years, Soundstreams has brought nearly 1,500 international artists to 
Toronto to perform music written by Canadian composers and/or perform 
alongside Canadian artists. These connections have been forged with Latin 
America, East Asia, Europe, the USA, and Australia, attracting significantly 
broader audiences. Two Odysseys: Pimooteewin/Gállábártnit—most 
recently heard in our Main Stage series—have been invited to tour the 
Nordic region in 2028, showcasing the world’s first operas sung in the 
Indigenous languages of Cree and Sámi. 

ABOUT 
SOUNDSTREAMS LAWRENCE CHERNEY, ARTISTIC DIRECTOR



David Fallis, Music Director
Louise Bessette, Piano 
Judy Loman, Harp
Gregory Oh, Keyboard
Erika Raum, Violin

Fatal Light Awareness Program (FLAP) 
Canada is a registered Canadian charity 
widely recognized as the pre-eminent 
authority on the bird-building collision issue.

Each year in Canada, around 25 million 
migratory birds die as a direct result of 
collisions with buildings. We can only expect 
that number to grow unless we all work 
together to help mitigate local biodiversity 
loss through urban development that 
considers wildlife species.

For over 30 years, FLAP Canada has engaged 
millions of people with dozens of campaigns 
and initiatives with one goal: keep birds safe 
from deadly collisions with buildings.
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PROGRAM

Catalogue d’oiseaux VIII, 	 Olivier Messiaen (1908 - 1992)	
    L’alouette calandrelle (1956-58)	 Louise Bessette, piano

Wild Bird (1998)	 R. Murray Schafer (1933 - 2021) 
		  Judy Loman, harp; 
		  Erika Raum, violin

Catalogue d’oiseaux XIII, 	 Olivier Messiaen (1908 - 1992) 
    Le courlis cendré (1956-58)	 Louise Bessette, piano 

Gaze Upon the Trees (2022)	 Andrew Balfour (1967 - )

		  David Fallis, Conductor: 
		  Soundstreams Choir 21

Let Them Not Say (2021)	 Chris Hutchings (1979 - )

		  David Fallis, Conductor: 
		  Soundstreams Choir 21

Veni Creator Spiritus (2006)	 Arvo Pärt (1935 - )

		  David Fallis, Conductor: 
		  Soundstreams Choir 21; 
		  Gregory Oh, keyboard

Catalogue d’oiseaux XII, 	 Olivier Messiaen (1908 - 1992) 
    Le traquet rieur (1956-58)	 Louise Bessette, piano

INTERMISSION

Mass for the Endangered (2018)	 Sarah Kirkland Snider (1973 - )

    I. Kyrie	 David Fallis, Conductor:     
    II. Gloria	 Ensemble Soundstreams,     
    III. Alleluia	 Soundstreams Choir 21
    IV. Credo
    V. Sanctus/Benedictus
    VI. Agnus Dei



Gaze Upon the Trees, music: Andrew Balfour, words: Duke Redbird   

Love is like a waterfall that happens in the spring
When the snow has melted in the mountains
and rushes to the sea 
Noopimiing, noopimiing
And just you happened on it when you walked out in the forest
Just to gaze upon the trees 
Mitigoog, mitigoog 
And you find a wisp of loveliness floating in the magic
And the leaves

Let Them Not Say, music: Chris Hutchings, words: Jane Hirshfield  

Let them not say: we did not see it.
We saw.
Let them not say: we did not hear it.
We heard.
Let them not say: they did not taste it.
We ate, we trembled.
Let them not say: it was not spoken, not written.
We spoke,
we witnessed with voices and hands
Let them not say: they did nothing.
We did not-enough.
Let them say, as they must say something:
A kerosene beauty.
It burned.
Let them say we warmed ourselves by it,
read by its light, praised,
and it burned.

Veni Creator Spiritus, music: Arvo Pärt, words: traditional
 
	
Veni creator spiritus, 	 Come, spirit of creation,
mentes tuorum visita, 	 visit the minds you made.
imple superna gratia, 	 Fill with grace from on high
quae tu creasti pectora. 	 the hearts created by you.

Accende lumen sensibus, 	 Ignite the light of our senses,
infunde amorem cordibus, 	 pour love into our hearts.
Infirma nostri corporis, 	 Let the weakness of our bodies
virtute firmans perpeti. 	 be strengthened to the end.

TEXT



I. Kyrie

Kyrie Eleison  
(Lord have mercy)
 
On earth, air, and water,
have mercy.
On stone, tree, and flower,
have mercy.
World have mercy. 
 
Kyrie Eleison
 
Give mercy to all wing and paw,
mercy to all creed and claw,
on flower, seed, leaf, and root.
Give mercy to all broods and tribes,
mercy to all nests and prides;
to tide and spring, squall and breeze,

Mass for the Endangered, music: Sarah Kirkland Snider, 
words: Nathaniel Bellows/traditional

II. Gloria

Gloria in excelsis Deo 
Et in terra pax
hominibus bonæ voluntatis.

Laudamus te; benedicimus te;
adoramus te; glorificamus te.
Gratias agimus tibi
propter magnam gloriam tuam.

Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dei,
Filius Patris.     

Qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dextram Patris,
O miserere nobis.

Glory to God in the highest, 
and on earth peace to men 
of good will.

We praise You, we bless You, 
we adore You, we glorify You,
we give You thanks for 
Your great glory

Lord God, King of heaven,
God the Father almighty.
Lord, only-begotten Son, Jesus Christ.
Lord God, Lamb of God, 
Son of the Father

You who take away the sins of the world,
have mercy on us.
You who take away the sins of the world,
receive our prayer.
You who sit at the right hand of the Father, 
have mercy on us

to those who plead for calm and peace,
not hunted, hounded, poisoned, 
fleeced. 
 
To barren, poisoned land:
Forgive us.
To the vanished, and the left:
Forgive us.
World forgive us.
 
Mercy on this refuge,
this braided boundless stone.
Mercy for their old, 
mercy for their young.
 
And mercy now 
for what we’ve done.
 
Kyrie Eleison        

						      —Nathaniel Bellows  



Quoniam tu solus Sanctus,
tu solus Dominus,
tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu
in gloria Dei Patris.

For You alone are holy,
You alone are the Lord,
You alone are the Most High, Jesus Christ.
With the Holy Spirit 
in the glory of God the Father
Amen.
 

III. Alleluia

Sea of cradle, foundling,
current, cold and quelled as morning.
Braid of vapored ashes,
shadowed creche, collapsing.

Contour, carve, corrode—
breathe through camphor, coal,
seed each breeze with gold.
Poison, parch, pollute—
plow the coast, the dune,
flow toward constant moon. 

Alleluia

We believe in stone and moss, 
sand and grass. Land limned on loam, 
haven to the harmed and the whole, 
the lesser and the left, the spirit 
housed in the opposite.

We believe in all 
who are offset. 

We believe in the blessing of wing, 
angelic, ingenious—every 
soaring thing. We believe in the holy 
pelt and fin, hoary hide and shell. 
The armor of every beast is blessed, 
adorned in their own regalia. 

Mercy, now, 
on all animalia. 

Take no tooth or tusk, steal no 
heart, hair, or husk. 
Et expecto…
No shark robbed of its fin, no mink 
denied its skin. 
resurrectionem mortuorum et vitam 
venturi saeculi…
No bath in bowls of salted blood
And I await the life of the world 
to come…
no cove for corpse, no reddened 
veldt.

Hearth of stone, of tar, of lava,
shelter shielding mother.
Oh, save us mother!   
She who is sleeping,
Is she who will wake.  
Fracture, foist, defoul—
shatter cliff and shoal,
sand each stone to whole.
Harbored, held, unharmed—
she’ll wake, rise, rejoin,
her daughters and her sons. 

Alleluia
						      —Nathaniel Bellows

IV. Credo (on a ground by Caroline Shaw)



A flora fashioned, valued, known
to heal the mind and mend the bone.

We believe in all who are voiceless.
We believe in all who are at risk.
We believe in all who are helpless. 
We believe in all who are at risk.  

Lay down the spear, 
lay down the hook, 
lay down the gun, the knife, the net. 
No majesty in poison. No virtue in 
the snare. No salvation in a 
strangled spirit.

We believe in songs at daybreak, 
cries and calls at dusk. 
In quell and coo, drone and hum, 
in hovel, hollow, river, pond. 

We believe in listen. We believe 
in wish. And to be worthy of
their gift: this chance to look 
within ourselves and change how 
we have lived, to change 
how we have lived. 

We believe in all who are offset. 
We believe in all who are outcast. 
We believe in all who are voiceless.
We believe in all who are stranded. 
We believe in all who are stalwart. 
We believe in all who are fearless.
Expecto vitam venturi saeculi …
We believe in all who are dauntless. 
And I await the life of the world 
to come…

We believe in all offset, outcast, 
voiceless, stranded, 
stalwart, fearless, dauntless, 
promised. 

We believe in all who are silenced. 
We believe in all silenced.
We believe in all who are promised. 
We believe in all promised.
And I await…

						      —Nathaniel Bellows 

V. Sanctus/Benedictus

Sanctus, Sanctus, Sanctus,
Domine Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.      

Benedictus qui venit
in nomine Domini.
Osanna in excelsis.

Holy, Holy, Holy,
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.

Blessed is he who comes
in the name of the Lord.
Hosanna in the highest



VI. Agnus Dei

Agnus Dei, 
qui tollis peccata mundi
(Lamb of God, who takes away 
the sins of the world)

Lamb of God,
of longing, loss,
have mercy on us.
Accept, embrace 
these sins—release 
the callous,
the conquering, 
replace this 
hardened wrath,
with calm.

Lamb of God,
in calling, call,
grant them peace.
The deepest sleep 
of safety, the unencumbered
yawn. To bathe and breed
with no threat or risk—
trade our sins,
our trespasses,
for bliss. 

Let, allow, admit, accord:
The slumbering of gods
The wandering unbound
The hunted hunting whole
The grazing under moon
The breathing boundless breath
The freedom found in self
The feeling life is whole
The meaning known, unknown

Lamb of God,
of goodness, gold,
share your mercy.
Enslaved by sordid 
time—the inward-turning 
eye, in scarcity, 
with lie. 

Lamb of God,
they who take our 
basest acts—no 
punishment no 
cruel attack.

Lamb of God,
they who rise from
all we lack—Lamb of 
God—give wonder, wish,
give kindness back.

Agnus Dei

						      —Nathaniel Bellows 



PROGRAM 
NOTES
by David Jaeger

Lawrence Cherney, Soundstreams’ founding artistic director, 
observed that it’s become a tradition to launch each new 
Soundstreams season with a large-scale production. Mass for the 
Endangered is also a concert with a message, particularly through 
its namesake centrepiece work. David Fallis, conductor of Choir 21 
says, “Sarah Kirkland Snider’s profound Mass for the Endangered is 
an environmental prayer, lament, and plea for humanity, clothed in the 
hope-filled language of music.”

Snider writes that her Mass is, “A hymn for the voiceless and the 
discounted, a requiem for the not-yet-gone. Using original text by 
writer, visual artist and musician, Nathaniel Bellows, in combination 
with the traditional Latin, Mass for the Endangered embodies a prayer 
for endangered animals and the imperiled environments in which 
they live. Written for SATB choir and twelve instruments, the six-
movement piece appeals for parity, compassion, and protection from 
a mindset—a malignance or apathy—that threatens to destroy the 
planet we are all meant to share.”

Snider further explains, “The origin of the Mass is rooted in 
humanity’s concern for itself, expressed through the worship of the 
divine – which, in the Catholic tradition, is a God in the image of man. 
Nathaniel and I thought it would be interesting to take the Mass’s 
musical modes of spiritual contemplation and apply them to concern 
for non-human life – animals, plants and the environment. There is an 
appeal to a higher power – for mercy, forgiveness and intervention – 
but that appeal is directed not to God but to nature itself.”

Snider and Bellows’ Mass borrows the structure of the Latin Mass 
and its six main sections: 1. Kyrie, 2. Gloria, 3. Alleluia, 4. Credo, 5. 
Sanctus/Benedictus and 6. Agnus Dei. Snider and Bellows wrote, “We 
believe there is a wisdom to animals that extends far beyond what we 
as humans can comprehend. The idea would be to observe, attempt to 
understand, and honour these nearly departed species while striving 
to show the resonance of their otherworldly knowledge and the 
precarious nature of their place here on Earth. We feel that exploring 
these concepts in a framework of reverence and celebration, with a 
plea for mercy and forgiveness, could be very powerful and beautiful.”



Preceding the Mass in the first half of the concert, we have what 
David Fallis calls, “unique and very personal responses to the natural 
world around us, especially the realm of birds, but it also contains 
the heart-rending “cri de coeur”, Chris Hutchings’ Let Them Not Say, 
reminding us what we will lose as the earth overheats.” Hutchings 
sets a poem by Jane Hirsfield that looks at what future generations will 
think of our failure to tackle global warming earlier or more effectively.

Cree composer Andrew Balfour’s Gaze Upon the Trees sets a poem 
by the Ojibway poet, Duke Redbird that describes a meditation on the 
natural world. Balfour, who grew up in Manitoba, wrote the piece in 
Oaxca, Mexico, on the Pacific coast. “Imagine the effect the sea has 
on a prairie boy,” said Balfour. He describes his composition as, “a 
love song for Mother Earth.”

In his Catalogue d’oiseaux, Olivier Messiaen created thirteen works 
for solo piano, one for each of the provinces of France. He selected 
a typical bird species from each province and its call as the thematic 
source for each respective composition. However, in Messiaen’s 
approach, other natural features of each provincial environment 
also figure in the depictions. Louise Bessette, a noted Messiaen 
interpreter, will perform #8, L’alouette Calandrelle, #12, Le Traquet 
Rieur, and #13, Le Courlis Cendré.

Gabrielle Israelievitch commissioned R. Murray Schafer’s Wild Bird, 
a duo for violin and harp, for her violinist husband Jacque’s 50th 
birthday in 1998. The late Jacques Israeleivitch, former concertmaster 
of the Toronto Symphony Orchestra, was fond of experimenting with 
hair colours at the time, and Schafer remarked that the image Jacques 
projected was that of some sort of wild bird, hence the title.

Arvo Pärt’s 2006 setting of the hymn, Veni Creator Spiritus invites 
the Holy Spirit to bring us protection and hope. The hymn is used 
whenever the Holy Spirit is solemnly invoked, and Pärt’s tintinnabulary 
setting is remarkably uplifting.



COMPOSERS

Andrew Balfour (b.1967)
Prominent Winnipeg composer Andrew 
Balfour, of Cree descent, has written a body 
of choral, instrumental and orchestral works, 
including Take the Indian, Empire Étrange: 
The Death of Louis Riel, Migiis: A Whiteshell 
Soundscape, Bawajigaywin, Gregorio’s 
Nightmare, Wa Wa Tey Wak (Northern Lights), 
Fantasia on a Poem by Rumi, Missa Brevis 

and Medieval Inuit. He has been commissioned by the Winnipeg, Regina 
and Toronto Symphony Orchestras, Ensemble Caprice, the Winnipeg 
Singers, the Kingston Chamber Choir and Camerata Nova, among others. 
His works have been performed and broadcasted locally, nationally, and 
internationally. Andrew is the Artistic Director of Winnipeg’s Camerata 
Nova known for their inter-genre and interdisciplinary collaborations. He 
is passionate about music education and outreach, particularly in schools 
located in low-income areas of Winnipeg and in northern communities.

ARTIST
BIOGRAPHIES

Lawrence Cherney 
Founding Artistic Director, 
Soundstreams
Lawrence Cherney’s first professional 
engagement as oboist was under the baton 
of Igor Stravinsky with the CBC Symphony 
Orchestra. He then embarked on a career as 
an oboe soloist of international distinction, 
commissioning more than 150 works for his 

instrument, and recording and touring these works on three continents. 
Cherney became founding artistic director of Soundstreams in 1982, and 
has been at the forefront of Canadian music, often referred to as Canada’s 
“Ambassador of New Music”. Under his leadership, Soundstreams 
produces an eclectic annual series in Toronto featuring new music and 
music theatre/opera and has become one of the leading organizations of its 
kind in the world.



Chris Hutchings (b. 1979)
Chris Hutchings is a composer based in 
Edinburgh, specialising in choral music. 
His works have been performed and 
commissioned worldwide. He has won several 
awards, including the Murau International 
Music Festival first prize 2019, Chigwell Choir 
Young Composers’ Competition, New London 
Singers Composition Prize, and the Temple 
Church Composition Prize.

His works have been performed by King’s Voices (Cambridge), Christ 
Church Cathedral College Choir (Oxford), the National Youth Choir of 
Scotland, the Edinburgh Singers, Chicago A Cappella, the New London 
Singers, Cappella Nova, the University of Glasgow Chapel Choir, and a 
wide variety of soloists, choirs and chamber groups in the UK, US, Canada 
and beyond.

Olivier Messiaen (1908-1992)
Olivier Messiaen was a French composer, 
organist, teacher, and ornithologist whose 
music is distinguished by his deep devotion 
to Catholicism, exoticism, and nature. At the 
age of 11 he entered the Paris Conservatoire, 
studying organ and improvisation. In 1930, 
he became the principal organist at La 
Trinité Cathedral in Paris, a post he held 

for more than 40 years. His distinguished teaching career is marked by 
appointments in Darmstadt (1950-1953), his famous courses in harmony 
and analysis at the Paris Conservatoire beginning in 1947, and his 
appointment as professor of composition there in 1966. 

Arvo Pärt (b. 1935)
Arvo Pärt is an Estonian composer of 
contemporary classical music. Since the late 
1970s, Pärt has worked in a minimalist style 
that employs tintinnabuli, a compositional 
technique he invented. Pärt's music is in 
part inspired by Gregorian chant. His most 
performed works include Fratres (1977), 
Spiegel im Spiegel (1978), and Für Alina 

(1976). From 2011 to 2018, and again in 2022, Pärt was the most performed 
living composer in the world, and the second most performed in 2019, 
after John Williams. The Arvo Pärt Centre, in Laulasmaa, was opened to the 
public in 2018.



R. Murray Schafer (1933-2021) 
R. Murray Schaefer was a Canadian composer, 
writer, music educator, and environmentalist 
perhaps best known for his World Soundscape 
Project, concern for acoustic ecology, and 
his book The Tuning of the World (1977). 
He was the first recipient of the Jules Léger 
Prize in 1978. His innovative approach to 
music education repeatedly challenged and 

transcended orthodox approaches through explorations of the relationships 
between music, performer, audience, and setting.

He started soundscape studies at Simon Fraser University in the 1960s. 
His 1977 book The tuning of the world popularised the concept of 
soundscape (Schafer attributes the invention of the term itself to city 
planner Michael Southworth). Reviewing the book in The Musical Quarterly, 
Laske commented that it "is one of those rare texts which simultaneously 
broaden our notion of musical science and of music itself".

Sarah Kirkland Snider (b. 1973)
Composer Sarah Kirkland Snider writes music 
of direct expression and vivid narrative that 
has been hailed as “rapturous” (The New York 
Times), “groundbreaking” (The Boston Globe), 
and “ravishingly beautiful” (NPR). Recently 
named one of the “Top 35 Female Composers 
in Classical Music” by The Washington Post, 
Snider’s works have been commissioned 

and/or performed by the Boston Symphony Orchestra; Chicago Symphony 
Orchestra; Cleveland Orchestra; Detroit Symphony Orchestra; National 
Symphony Orchestra; New York Philharmonic; San Francisco Symphony; 
Philharmonia Orchestra; Melbourne Symphony Orchestra; Toronto 
Symphony Orchestra; Residentie Orkest; Birmingham Royal Ballet; Emerson 
String Quartet; Renée Fleming and Will Liverman; Deutsche Grammophon 
for mezzo Emily D’Angelo; percussionist Colin Currie; eighth blackbird; 
A Far Cry; and Roomful of Teeth, among many others. The winner of the 
2014 Detroit Symphony Orchestra Lebenbom Competition, Snider’s recent 
works include Forward Into Light, an orchestral commission for the New 
York Philharmonic inspired by American women suffragists; Drink the 
Wild Ayre, the final commission by the legendary Emerson String Quartet; 
Mass for the Endangered, a Trinity Wall Street-commissioned prayer for 
the environment for choir and ensemble, programmed by dozens of choirs 
the world over; and Embrace, an orchestral ballet for the Birmingham Royal 
Ballet. Hildegard, Snider's opera about 12th-century visionary/polymath/
composer St. Hildegard von Bingen, written on a libretto of her own and 
co-commissioned by Beth Morrison Projects and the Aspen Music Festival, 
will premiere at Los Angeles Opera in November 2025. 



PERFORMERS

David Fallis, 
music director and conductor
Conductor David Fallis is one of Canada’s 
leading interpreters of operatic and choral/
orchestral repertoire, known especially for 
his work in contemporary music, and in 
the Baroque and Classical periods. He has 
conducted across Canada and around the 
world, including for the Luminato Festival, the 

Glimmerglass Festival, the Singapore Festival, the Royal Opera House in 
Versailles, the Toronto Symphony Orchestra, Festival Vancouver, Houston 
Grand Opera, and the Seoul Arts Centre. As Music Director for Opera 
Atelier, he has led celebrated productions on stages around the world.

Mr. Fallis directs Soundstreams Choir 21, a vocal ensemble specializing 
in contemporary choral music, which has performed with Soundstreams 
Canada, the Toronto International Film Festival, Toronto Symphony 
Orchestra, the Art of Time Ensemble, and Continuum Contemporary Music. 
He has conducted world premieres by leading Canadian composers, 
including Murray Schafer, James Rolfe, Christopher Butterfield, Christos 
Hatzis, Andrew Balfour and Andrew Ager. As Music Director for Opera 
Atelier he has helped bring that company onto stages around the world, 
and for them Mr. Fallis has conducted all the major Mozart operas, all the 
Monteverdi operas, and major works by Purcell, Handel, Lully, Rameau, 
Weber and Gluck. He led the company on all five of their triumphant 
appearances at the Royal Opera House in Versailles. He has led critically 
acclaimed productions for Houston Grand Opera, Cleveland Opera, 
Wolftrap Theater, and Utah Opera. From 2018-2020 he was Interim 
Conductor and Artistic Adviser for the Toronto Mendelssohn Choir, leading 
them throughout their 125th Anniversary Season. From 1990-2018 he 
was Artistic Director of the Toronto Consort, a renowned chamber group 
specializing in the music of the Middle Ages and Renaissance. Mr. Fallis 
has also worked in film and television and was Historical Music Producer 
for Showtime’s acclaimed series The Tudors, featuring Jonathan Rhys 
Meyers, Sam Neill and Peter O’Toole.

Soundstreams Choir 21
Founded in 2010 by Soundstreams’ Artistic 
Director Lawrence Cherney, Choir 21 is a pre-
eminent group of exceptional singers selected 
by Music Director David Fallis. Soundstreams 
Choir 21 members are handpicked for their 
ability to perform contemporary choral music. 
They are drawn from a pool of professional 



choristers that includes the Canadian Opera Company Chorus, Tafelmusik 
Choir, and The Elmer Iseler Singers. The choir appears in Soundstreams’ 
concerts under David Fallis and with renowned guest conductors such as 
James MacMillan, Tõnu Kaljuste and Péter Eötvös. Choir 21 has performed 
for the Toronto Symphony Orchestra’s New Creations Festival, Toronto 
International Film Festival, Art of Time, Continuum, and presented a joint 
concert with Frieder Bernius’ Stuttgart Chamber Choir. Recently, Choir 21 
sung for the centennial of one of Canada’s most famous composers, 
Harry Somers. Committed to keeping choral music alive, Choir 21 supports 
the ongoing evolution of this compelling and enduring medium into the 
21st century.     

Louise Bessette, piano soloist
A versatile musician and a piano wizard, 
Louise Bessette is much in demand as a 
concert artist in Europe, America, and Asia. 
She has recorded over thirty albums including 
a wide variety of repertoire, appearing the 
world over with distinguished orchestras 
and by invitation to first-rate festivals. She 
premiers works specially written for her and 
her reviews are laudatory.

In 2019, she received the Governor General’s Performing Arts Award, 
Lifetime Artistic Achievement Award for Classical Music. The GGPAA 
are Canada’s highest honour in the performing arts. In 2015, she was 
listed as one of Canada’s top 25 pianists by CBC Music. First Prizes at 
Eckhardt-Gramatté National Music Competition, Concours International 
de Musique Contemporaine (Saint-Germain-en-Laye), International 
Gaudeamus Competition (Rotterdam), Louise is a Member of the Order of 
Canada, Officer of the Ordre national du Québec and Knight of the Ordre de 
Montréal. Professor of piano at the Conservatoire de musique de Montréal 
since 1996, she is regularly invited by prestigious international music 
competitions as a jury member.

   
Steven Dann, viola
Steven Dann was born on Canada’s West 
Coast in Burnaby, B.C. His foremost teacher 
and mentor was the late Lorand Fenyves. 
Other significant influences along the way 
included William Primrose, Robert Pikler, 
and Bruno Giuranna.

Upon graduation from university he was 
named Principal Viola of the National Arts Centre Orchestra in Ottawa, 
a position he subsequently held with the Tonhalle Orchestra in Zurich, the 



Royal Concertgebouw Orchestra in Amsterdam, the Vancouver Symphony 
and the Toronto Symphony Orchestra. He has served as guest principal 
of the Luzern Festival Orchestra under Horst Stein and Rafael Fruhbeck 
de Burgos, the Boston Symphony Orchestra under Seiji Ozawa, the City 
of Birmingham Symphony Orchestra under Sir Simon Rattle and, in both 
performance and recordings, the Chamber Orchestra of Europe under 
Nikolaus Harnoncourt, Paavo Berglund, Ivan Fischer and Pierre Boulez. He 
also led the viola section of the Canadian Opera Company for the opening 
of Toronto’s Four Seasons opera house in performances of Wagner's Ring 
Cycle under Richard Bradshaw.

Steven Dann has collaborated as a soloist with such Maestri as Sir Andrew 
Davis, Rudolph Barshai, Jiri Belohlavek, Sir John Eliot Gardiner, Jukka-Pekka 
Saraste, Vladimir Ashkenazy and Oliver Knussen.

Carol Fujino, violin II
Carol Lynn Fujino has been a long-standing 
member of Toronto’s vibrant music scene 
in both classical and popular music genres. 
She was a longtime member of the Toronto 
Symphony Orchestra and has also performed 
in the Esprit, Canadian Opera and National 
Ballet orchestras. Her career has included 
playing in the many Toronto musicals as 

well as recording for CBC and local artists. Currently, Carol performs 
in Continuum Contemporary Music, a group dedicated to showcasing 
innovative new works and championing young artists.

Paul Goeglein, oboe
Paul Goeglein is an emerging young artist in 
Toronto and the Great Lakes Region. An in-
demand musician, he has performed with the 
orchestras of Hamilton, Toledo, Kitchener-
Waterloo, London, and Nova Scotia, among 
others. He completed his education at the 
Indiana University Jacobs School of Music, as 
well as the Glenn Gould School and University 

of Toronto, graduating in 2024. As an advocate of new and underperformed 
music, he has appeared with the Esprit Orchestra, as a part of Toronto’s 
21C Festival, and is excited to be on stage with Soundstreams for the 
first time! 



Travis Harrison, double bass
Hailing from Toronto, Canada, Travis Harrison 
teaches double bass at the University of 
Toronto, and is in demand as a freelance 
soloist, chamber musician, and section leader. 
His deep love of music led him to his Toronto 
Symphony debut at age 18, the Montreal 
Symphony at 19, and to a tenured position 
with the Winnipeg Symphony Orchestra 

through his 20’s. He has performed as guest principal bass with the 
National Arts Centre and Canadian Opera Company Orchestras and is the 
solo bassist for the Canadian Chamber Orchestra. He has served the bass 
community as a Board Chair of the International Society of Bassists and 
co-authored “The Canadian School of Double Bass'' technique books 
with his mentor, Joel Quarrington. Travis proudly performs on a bass 
commissioned from Montreal master luthier Mario Lamarre and bows by 
Ottawa’s Bernard Walke. More information can be found at travisharrison.ca

David Hetherington, cello
For many years the TSO Assistant Principal 
Cellist, David Hetherington is a founding 
member of the Amici Chamber Ensemble 
which presents an annual series of concerts 
in Toronto. They have recorded a dozen Cd’s 
two of which have won Juno awards. 

An active chamber musician, Mr. Hetherington 
also performs regularly for New Music Concerts and Soundstreams 
Canada. He has made several recordings for Centrediscs with whom he 
made the Canadian première recording of Talivaldis Kenins’ prize-winning 
cello sonata. Recently he recorded a recital of contemporary solo cello 
works which can be found on New Music Concerts’ YouTube channel. He 
currently teaches cello at the Glenn Gould School and is the cello section 
coach of the National Youth Orchestra of Canada.

Judy Loman, harp
Recognized as one of the world’s foremost 
harp virtuosos, Judy Loman graduated from 
the Curtis Institute of Music where she 
studied with the celebrated harpist Carlos 
Salzedo. She became Principal Harpist with 
the Toronto Symphony in 1960, a post she 
held until 2002.



As a soloist, Judy Loman has won the admiration of audiences and critics 
alike across Canada, the United States, Europe and Japan. The Toronto 
Symphony has featured her as soloist on several tours and she has 
appeared as guest artist with numerous other orchestras and ensembles 
worldwide. She has participated in many of North America’s music festivals 
and several of her performances have been filmed by Rhombus Media and 
aired on public television.

A prolific recording artist, she has been a recipient of Canada’s Juno Award 
for best classical recording and the Canada Council’s Grand Prix du disque. 
Canadien. Her newly released CD, La Harpe Fantastique, is a part of her 
“80s Project”, in which she is learning and recording all the pieces that she 
has wanted to do and never had time for.

In addition to performances of traditional harp repertoire, Ms. Loman 
has commissioned several new works for her instrument by Canada’s 
foremost composers, including John Weinzweig, R. Murray Schafer, Glenn 
Buhr and Kelly Marie Murphy. She has introduced these compositions 
worldwide through her recordings and recitals in North America, Europe, 
Israel and Japan. Always seeking to add to the harp repertoire, she is active 
in transcribing classical and baroque works for the harp from the piano 
repertoire, as well as arranging folk and Christmas music for voice and harp.

Gregory Oh, piano
Gregory Oh tends to wander the genres, 
appearing in places from the legendary Berlin 
techno club Berghain to Lincoln Centre. 
Recently he conducted RUR A Torrent of 
Light (Nicole Lizée/Nic Billon) for which he 
received the 2022 Dora Mavor Moore award 
for Outstanding Musical Direction, as well as 
The Cave (Tomson Highway/John Millard) and 

Bearing (Michael Greyeyes/Signal Theatre) for the Luminato Festival, and 
the recording Ride the Wind with Roscoe Mitchell and the Montreal-Toronto 
Jazz Orchestra. On piano he premiered Scott Good’s Hands of Orlac with 
the London Symphonia and Kitchener-Waterloo Symphony, toured Rwanda 
and the UK with Neema Bickersteth and Century Song (Volcano), and was 
featured as conductor and pianist at the Shanghai New Music Festival. 
He has worked with hundreds of composers including Steve Reich, Phillip 
Glass, Kaija Saariaho and Jörg Widmann. He teaches at the University of 
Toronto and NYO Canada and programs Summer Music in the Garden at 
Harbourfront Centre. 



Erika Raum, violin I
Erika Raum has played the violin 
professionally since age 12. Since winning the 
Joseph Szigeti International Violin Competition 
in 1992, she has been invited to Europe on 
many occasions, including Portugal, Austria, 
Germany, England, Italy, France, and Hungary, 
where she appeared with the Budapest Radio 
Orchestra, the Austro-Hungarian Orchestra, 

and the Franz Liszt Chamber Orchestra. Erika has performed throughout 
Canada: at the Parry Sound, Ottawa, and Vancouver chamber festivals and 
regularly at The Banff Centre. She also performs with the ARC Ensemble 
(Artists of The Royal Conservatory), and has attended festivals abroad at 
Caramoor, Budapest, and Prussia Cove. In high demand as a chamber 
musician, Erika performs regularly with the distinguished pianist Anton 
Kuerti, with whom she recorded a landmark CD of Czerny's piano and violin 
works (on CBC's Musica Viva label).

Ryan Scott, percussion
Leading Canadian percussionist Dr. Ryan 
Scott has been hailed as “Fierce and 
delicate…a chameleon-like virtuoso who 
triumphs over the varied colouristic demands 
and technical challenges” (Gramophone). As a 
marimba and multi-percussion soloist he has 
performed extensively in contemporary music 
festivals in Europe, Japan, China, Indonesia, 

South Africa, the UK and The Netherlands. He has also performed as 
guest soloist with the Esprit Orchestra, the National Arts Centre Orchestra, 
The Hyogo Performing Arts Centre Orchestra, The Austin Symphony and 
numerous other orchestras and chamber ensembles across North America. 
Ryan is a stalwart figure in the Toronto contemporary music community 
and has performed in over 400 world premieres. In addition to his work 
as a regular guest artist with NEXUS, Principal Percussionist of the Esprit 
Orchestra and Percussionist in the Canadian Opera Company Orchestra 
since 1996, he is also a sought-after chamber musician and teacher. A core 
member of Continuum Contemporary Music (founded 1985), he also serves 
the organization as Artistic Director. His live recording of three Maki Ishii 
percussion concertos with the Esprit Orchestra (Innova 809) elevated Ryan 
to international acclaim in 2011. He studied with Russell Hartenberger and 
Robin Engelman at the University of Toronto and serves on the faculty at the 
National Youth Orchestra of Canada. ryanscottpercussion.com



Zsofia Veronika Stefan, bassoon
Zsofia Stefan is a winner of multiple 
international bassoon competitions. She has 
been celebrated at many national and county 
competitions and events. She continued her 
university studies at the Franz Liszt Academy 
of Music as a Student of György Lakatos and 
was awarded a degree with honors (2007). 
She then went on to study the bassoon under 

Richard Galler for a year at the University of Music and Performing Arts 
in Vienna. She went on to receive a Yehudi Menuhin "Live Music Now” 
scholarship (2008) in Vienna. She was a bassoon teacher at the Ernő 
Dohnányi Music High School from 2008-2012. She is a founding member of 
the Corridor Bassoon Quartet which released its first album, Corridooors, in 
2014. She was the principal bassoonist and soloist of a Hungarian leading 
orchestra, Concerto Budapest (2011-2020). “Exploring Enchanted Gardens”, 
her first solo album was released in 2018. Living in Toronto since 2022, 
she has since been in high demand in Canada as a chamber musician and 
freelance orchestral musician, regularly performing with top ensembles 
including the Toronto Symphony Orchestra, Winnipeg Symphony Orchestra, 
and the Canadian Opera Company where she has also been heard as 
principal bassoonist numerous occasions.

Stephen Tam, flute
First-Prize Winner of the 32nd CBC/Radio-
Canada National Competition for Young 
Performers, Canadian flautist Stephen 
Tam is in demand as soloist, chamber 
musician and orchestral player, performing 
repertoire ranging from the baroque to 
the contemporary. Tam has appeared as 
concerto soloist in recent seasons with 

the Canadian Sinfonietta and the Ontario Philharmonic. Past concerto 
engagements included collaborations with the Calgary Philharmonic, the 
Banff Festival Orchestra, the Toronto Senior Strings and the Mooredale 
Festival Orchestra. His solo performances have been broadcast on multiple 
occasions nationwide on CBC Radio and on Radio Television Hong Kong 
(RTHK). 

As chamber musician, Tam has performed at The White House, the Hong 
Kong Government House, the Toronto Summer Music Festival and the 
Ottawa Chamberfest. He also frequently appears in chamber concerts at 
the University of Toronto’s Thursday Noon Series, Western University’s 
Faculty Concert Series and Confluence Concerts. Highly regarded as 
interpreter of contemporary music, Tam is a regular guest of the Array 
Ensemble, Contact Contemporary Music, Soundstreams, New Music 



Concerts, Toca Loca, the Toronto New Music Projects and 5-Penny New 
Music Concerts (Sudbury). He has worked with many world-renowned 
composers, such as Salvatore Sciarrino, Toshio Hosokawa, Philippe Leroux, 
Dai Fujikura, Chan Ka Nin, Robert Lemay, Brian Current, Norma Beecroft 
and Alice Ho. Recently, Tam recorded two EPs featuring the new flute 
music of Robert Lemay for the Centretracks label. 

Anthony Thompson, clarinet
As a freelance clarinetist, Anthony 
Thompson performs with many Toronto-
based ensembles. As an orchestral musician, 
Anthony has appeared with the Toronto 
Symphony Orchestra, the Canadian Opera 
Company, the National Ballet of Canada, and 
the Esprit Orchestra. Anthony has a deep 
passion for contemporary music, performing 

regularly with many of Canada's premier new music ensembles. He has 
toured across Canada and parts of Asia with Soundstreams, Continuum 
Contemporary Music, and the Thin Edge New Music Collective. In addition 
to his performance career, Anthony has a large private teaching studio. 
Away from the clarinet, he enjoys spending time with his family, rock 
climbing, and triathlon training.
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THANK YOU TO OUR DONORS 

Soundstreams’ donors play a vital role 
in every aspect of our work. We are deeply 
grateful for your generous support.  

LEGACY CIRCLE 
$25,000+  
From the Family of 			 
Penelope Tyndale 
Kris Vikmanis & 
	Denton Creighton

PRESTIGE CIRCLE 
$10,000–$15,000  
Linda & Michael Hutcheon

PREMIERE CIRCLE 
$5,000–$9,999   
Edward Epstein
Lawrence & Donna Smith*
Angela Stirpe 
Alan Teder
Daniel Weinzweig

CREATOR CIRCLE 
$2,500–$4,999  
Lawrence & 
	  Linda Kelly Cherney
Michael & Mary Low

SOUND CIRCLE 
$1,000–$2,499  
Kate Applin*
Daniel Bernhard*
Paul Caston
Coco Chen*
David Fallis
Willem Hart
Doris & Alvin Jantzi

Ellen Karp & Bill Johnston
Karen Rice

FRIENDS CIRCLE 

$500–$999
Evelyn Aimis
Margaret Genovese
Randall Howard
Michael Krausse
Oluwatobi Oyebola*
Steve Reich
Richard Shallhorn
Carolyn & Neil Turnbull

$100-$499
Stephanie Applin
Richard Archbold
Mireille Asselin
Sampa Bhadra 
Gordon & Catherine Best
Nicole Blain
Jed Braithwaite 
John & Victoria Carley
Beryl Chernick
Lloy Cook
Kristine Dandavino
David De Launay
David Fisher
Lorne Fox
Paul Frehner
Andrew Gann
Alison Girling & 
	Paul Schabas

Elaine Gold
Thomas Griffiths
Trevor Haldenby
William Hammond
Helen P. Hatton
Heather Hayman
Glenn Hodgins
Jennifer Howey
Matthew Jocelyn
Calvin Johansson
Carol Kirsh
Carl Lyons
Michele 
	  Macartney-Filgate
Peter Moss
Charles Novogrodsky 
Ruth Pincoe
Jaime Posen
Margaret Procter
Adam Scime
Ryan Scott & 
	Sanya Eng
Sheree Tams &
	 Liam Sharpe
Hilary Thom*
Barbara Thompson
Geraldine Thornton
Joan Walters
Peter White
Joyce Zemans

*monthly 
recurring donor

This list reflects donations from April 30, 2023 to November 14, 2025.
Every effort has been made to ensure it is correct. Should notice an error, 
please contact info@soundstreams.ca
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Lawrence Cherney
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Beth Brown
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Kayla Milmine
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Amy Wilford
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SUBSCRIBE

25
26

UNIQUELY

SUBSCRIBE 
& SAVE UP 

TO 40%!

There’s still time to subscribe to 
our 2025/26 Season! Subscribe 
today and join the Soundstreams 
family of curious and passionate 
supporters of new music. 

https://form.jotform.com/250895829802267


U N I Q U E LY

Donate 
Today!

Soundstreams donors are 
arts enthusiasts just like 
you: people who support 
innovation in the arts, 
encourage Canadian talent 
and enrich the lives of 
music lovers everywhere.

Donate online or 
send an e-transfer to 
admin@soundstreams.ca

D ONATE

https://soundstreams.ca/support-us/how-to-donate/

