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WELCOMEL

This concert celebrates several
important strands of Canadian music.
Firstly, our country has been blessed
with superb string quartets: Orford
Quartet, St. Lawrence Quartet, Rolston
Quartet, Cecilia Quartet and others;
and we're so fortunate to still have the
Molinari Quartet, Penderecki Quartet
and, of course, tonight's featured
artists, Quatuor Bozzini. Many of
these fine ensembles have appeared
on our stages.

Secondly, Canada has been blessed
with an extraordinary wealth of
compositional talent that has
expanded greatly the horizons to
which a string quartet can aspire.

One needs to look no further than the
thirteen highly inventive string quartets
of the late great R. Murray Schafer

for strong evidence of just such an
achievement. And the third strand:

no matter how important it is to foster
legacy—and it is important—we can
only build on that legacy by supporting
whole new generations of composers
who also have the capability of making
singular contributions to the genre.

There is no ensemble in Canada
that has done more to foster new
generations of Canadian composers
than Quatuor Bozzini. Their
mentorship through workshops

like the Soundstreams Bridges
Emerging Composer Program is

legendary, both in Canada and
internationally. We'll hear tangible
results of that mentorship in the first
half of tonight's program, the six
emerging composers also benefiting
from the mentorship provided by two
of our featured composers Zosha

Di Castri and Cassandra Miller.
Soundstreams is pleased to recall that
Zosha di Castri and the third of our
featured composers—Taylor Brook
—both participated in Soundstreams
professional development programs
at earlier stages of their careers.

Through our partnership with the
Bozzini's, and our co-commissioning
with Time:Spans Festival and Le
Vivier, the works of three significant
Canadian composers are being
heard in New York, Montreal and
Toronto, in addition to performances
at Darmstadt, Germany, and the
Huddersfield Festival, U.K. Repeat
performances are a crucial component
of building legacy, and it augurs well
for the future of Canadian music!

Lawrence Cherney,
Founding Artistic Director, Soundstreams

Soundstreams wishes to acknowledge that this production is presented on the traditional
land of the Wendat, Anishinabek, Haudenosaunee, and the Mississaugas of the Credit
River First Nation. This land is the subject of the Dish with One Spoon Wampum Belt
Covenant, and we encourage you to learn about your responsibilities to this treaty.

Today, this meeting place is the home of many Indigenous people and Soundstreams

is grateful to have the opportunity to collaborate and create alongside them.



ABOUT
SOUNDSTREAMS

Soundstreams is celebrating its

43rd season under the leadership of
Founding Artistic Director Lawrence
Cherney. Since 1982, Soundstreams
has evolved to become the largest
global producer of new Canadian
music and one of the world'’s leading
companies fostering the music of our
time. A dedicated Soundstreams team
led by Executive Director Beth Brown
realizes a broad spectrum of activities,
with a focus on innovative thematic
and experiential programming to
create a legacy for Canadian music.

Soundstreams serves a broad
community of music lovers
through our Main Stage ticketed
subscription series, as well as our
free TD Encounters outreach event
series and our education programs
which include the New Voices
curator mentorship program

and the Bridges Emerging
Composers Program.

By intention, Soundstreams has

no resident ensemble, leaving

us free to prioritize telling stories

that speak to diverse Canadian
identities and perspectives. Rooted
in significant themes like social
justice, these diverse outlooks enable
us to produce programming that

SOIND
STREEAMES

LAWRENCE CHERNEY, ARTISTIC DIRECTOR

resonates regionally, nationally, and
internationally, making Soundstreams
uniquely qualified to bring this
programming to the world stage.
These opportunities have garnered us
increased recognition from the national
and international press. In previous
seasons, we have received high praise
from The Guardian, The New York
Times, The Financial Times, The Wall
Street Journal and The Los Angeles
Times. In May 2022, Soundstreams
was the linchpin in a major festival

at London'’s prestigious Southbank
Centre, enhancing the profile of
Canadian music by presenting the
work of Québec'’s legendary late
composer Claude Vivier.

Soundstreams’ continued success on
the national and international stage

is a result of our efforts to promote
cultural exchange, creating a global
network and enabling artists to tell
their stories to our audiences. Over
the last 30 years, Soundstreams has
brought nearly 1,500 international
artists to Toronto to perform music
written by Canadian composers and/
or perform alongside Canadian artists.
These connections have been forged
with Latin America, East Asia, Europe,
the USA, and Australia, attracting
significantly broader audiences.

Soundstreams’ work is made possible not only by extraordinary artists, but by a
community of donors who believe that new music matters. Their generosity allows
us to commission new works, support emerging composers through programs like
Bridges, and bring audiences together for performances like tonight's. If tonight's
performance moves you, we invite you to join this community of supporters.



PERFORMLRS  Quatuor Bozzini:

Alissa Cheung, violin
Clemens Merkel, violin
Stéphanie Bozzini, viola
Isabelle Bozzini, cello

PROGRAM

First half listed in alphabetical order. Performance order to be announced from the stage.

Frottages* (2026)

i. The Swallow

ii. Sandy’s Boat

iii. Kenny's Jiggs

Uncertain Peripheries* (2026)
Assemblage* (2026)

Doughnut Shops and Roadkill* (2026)
Isometric State* (2026)

Street Dreams™* (2026)

INTERMISSION

Vinetan Songs® (2025)
1. Song of Loss

2. Puzzle Dance

3. Trance

4. Round Dance

5. Body Song

6. Stupor Dance
7.Chorus

Delve* (2025)

Three Songs® (2025)
i. Ange

ii. Claire

iii. Bella

Alexander Bridger*

Liam Ross Gibson*
Lily Koslow*
Justine Leichtling*
Ana Maria Oancea*

Ho-chi So*

Taylor Brook

Zosha Di Castri

Cassandra Miller

*  World Premiere

+ Bridges Emerging Composers Program Participant

% Ontario Premiere

A co-commissioning project in partnership with Soundstreams,
Darmstadter Ferienkurse, Time:Spans, Earle Brown Music Foundation,
Le Vivier, Huddersfield Contemporary Music Festival, and Gaudeamus.

Soundstreams Bridges Emerging Composers Program is generously
supported by The Michael and Sonja Koerner Charitable Foundation,

The Azrieli Foundation, and Edward Epstein.

Special thanks to our
Bridges Emerging
Composers Program partner,
Canadian Music Centre

CMC

canadian music centre
centre de musique canadienne



PROGRAM NOTLS

by David Jaeger

It's a special opportunity for Soundstreams to welcome the Montreal based Bozzini
Quartet to both its main stage series, as well as to serve as resident ensemble

for the Bridges Emerging Composers Program. This visit by one of the world’s
most innovative string quartets, together with Soundstreams’ cornerstone talent
development initiative, is further enhanced by the participation of composers
Zosha di Castri and Cassanda Miller, to assist in the presentation of their quartets
and to mentor the Bridges emerging composers.

Isabelle Bozzini, the quartet’s cellist wrote, “With this concert, the Bozzini Quartet
concludes a major project with Cassandra Miller, Zosha Di Castri and Taylor
Brook, three internationally renowned Canadian composers, for three brand new
commissions, co-produced with its partners and main creators, Time:Spans
Festival (New York), Le Vivier (Montreal) and Soundstreams.”

Zosha Di Castri wrote of her quartet, Delve, it “reaches inside, searching, digging
deep, like the excavation of a tunnel or the exploration of an obscure cave. As we
move further in, the sound is transformed through the colouristic possibilities of
mutes made of different weights and materials (leather, rubber, metal,) each leaving
its distinct imprint on the sound. Exploring moments of both great intimacy, as well
as unbridled power, the music emerges at last, full-bodied and unrobed.”

Cassandra Miller describes her quartet, Three Songs, as, “About the joy of learning
new things about old friends. This piece is a continuation of a long friendship with
the Quatuor Bozzini which began in 2009. When we started working on this piece,

| asked the quartet many questions, including what songs they sang as children,

or perhaps to their children. To these and other questions, | was delighted to
understand that there was so much about my old friends that | didn't yet know—
and | was reminded of the poem The Whistler by Mary Oliver where she writes
about learning with surprise that her wife of thirty years can whistle (‘as from the
throat of a cheerful bird, not caught but visiting.’)"

Miller continues, “These three French and ltalian folk/campfire songs were sung to
me by the quartet members, and | have treated them almost as lullabies—thinking
about how it feels to sing to a child or friend, about how it is not only comforting

for the receiver but also for the singer. | started by transcribing their singing, and

| zoomed in on the elements that had to do with the feeling of rocking, holding, or
consoling. These elements then repeat around and around until they can be heard



out of context, as if anew. ‘| know her so well, | think. | thought. ... Who is this I've
been living with for thirty years? This clear, dark, lovely whistler?’”

In the case of Taylor Brook's Vinetan Songs, the composer writes, “The title refers
to the myth of Vineta, a sunken city in the Baltic that was first written about by
Ibrahim ibn Ya'qub around 965. | imagine the music of Vineta, and compose in a
way that aspires to the richness and variety of structures, signs, and techniques
that develop over generations in a musical tradition. This conception of writing
music in an imaginary tradition demands that | reconsider and reinvent musical
traditions familiar to me and question the basic assumptions and values they carry:
How are instruments played? What is the social purpose of the music? How are
cultural concepts reflected in the music?

The myth of Vineta often appears as an allegory for excess, a decadent city
punished by the tides, and | imagine the music that could have existed there: a set
of seven songs, three for dance and four for contemplation. These seven songs are
a coherent set, but each can be considered as standing alone and representing a
different genre of music from Vineta.

“Some of these “songs” take known musical cultures and works as a starting

point. Song of Loss uses a melodic fragment from a Sardinian lament and Puzzle
Dance is based on the rhythmic complexity of Ars Subtilior, for example. Others
take their basis elsewhere, Stupor Dance is imagined as a music used to sweat out
poison, alcohol, or narcotics, and Trance explores the subtleties of repetition and
difference to evoke a half-waking state.”

The six composers participating in this year’s edition of the Bridges Emerging
Composers Program come from Canada, Hong Kong, Romania and the USA.

As might be expected, they cover a wide range of approaches to writing for
string quartet in the six short works that compliment the commissioned works.
Canadian composer Alexander Bridger references the process of rubbings in
his work, Frottages. Canadian Liam Ross Gibson's work Uncertain Peripheries
is inspired by zones of transition between ecological communities through

the use of chord progressions. American Lily Koslow references the Franz

Kafka short story, Cares of a Family Man in their musical collage, Assemblage.

In Doughnut Shops and Roadkill by American composer Justine Leichtling, a
poem by Gabrielle Calvocoressi provides an image provoking starkly contrasting
material, as she writes, “..that life is an equal amount of doughnut shops and
roadkill every day.” Romanian Ana Maria Oancea describes her /[sometric State as,
“a piece that zooms into the breathing mechanism right before sound becomes
sound, capturing the ‘almost’ moment before movement and stillness.” Hong
Kong composer Ho-chi So’s Sweet Dreams plays on the phrase “sweet dreams,”
referring to a coded expression in Hong Kong where “dreaming” quietly signals
taking to the streets in protest.



ARTISTS BIOS

LAWRENCE CHERNEY,
FOUNDING ARTISTIC DIRECTOR

Lawrence
Cherney'’s first
professional
engagement

as oboist was
under the baton
of Igor Stravinsky
with the CBC
Symphony
Orchestra.

He then embarked on a career as an
oboe soloist of international distinction,
commissioning more than 150 works for
his instrument, and recording and touring
these works on three continents. Cherney
became founding artistic director of
Soundstreams in 1982, and has been at
the forefront of Canadian music, often
referred to as Canada’s “Ambassador

of New Music”. Under his leadership,
Soundstreams produces an eclectic
annual series in Toronto featuring new
music and music theatre/opera and has
become one of the leading organizations
of its kind in the world.

QUATUOR BOZZINI

Quatuor Bozzini has been an original
voice and strong advocate in new,
experimental and classical music since
1999. Driving the hyper-creative Montréal
scene and beyond, the quartet cultivates

an ethos of risk-taking, experimentation,
and collaboration, venturing boldly

off the beaten track. With a rigorous

eye for quality, it has nurtured a rich

and diverse repertoire, regardless of
trends, and leading to a great number of
commissions and some 500 premiered
works. Its open, collaborative, artist-led
approach has resulted in the realization of
numerous innovative and highly praised
productions, including inter-disciplinary
projects with video, theater and dance.

To ensure the continual development

of the artform, Quatuor Bozzini's

musical ‘laboratories’, the Composers’
Kitchen, Performers’ Kitchen and
Bozzini Lab, work to mentor and support
new generations of composers and
performers. The quartet runs its own
recording label, Collection QB, and

has released many critically acclaimed
albums (including Juno nomination 2020,
German Record Critics’ Award) which
have become reference recordings in
the field. They have also issued albums
with Wergo-Deutscher Musikrat, Edition
Wandelweiser, Another Timbre, Hubro,
ATMA Classique, and Centrediscs.

Praised by its “intense musicality and
immense sensitivity” (Musicworks,
Canada), Quatuor Bozzini was qualified
in the Bandcamp Daily as “one of the
most daring string quartets of the

entire world.” Quatuor Bozzini is a self-
managed organization, producing a
concert series in Montréal and touring
extensively in Canada, the USA, and
Europe. Notable festivals and venues
include MarzMusik Berlin (DE); Guildhall
Barbican, Aldeburgh, Huddersfield (UK);
Klangspuren Schwaz, Porgy&Bess (AT);
Festival Présences, Festival Riverrun
(FR); Angelica, SoundSCAPE (IT); Oslo
Poesi (NO); Gaudeamus, Muziekgebouw,
NovemberMusic (NL); Kortrijk (BE);
Ostrava Days (CZ); SIPFEST (ID); Tsuda
Hall (JP); TIMESPANS, Other Minds (USA).

Juno Nominee in 2020 for their alboum
Short Stories, Quatuor Bozzini was
awarded the prix Opus — Performer of
the Year by the Conseil québécois de la



musique (CQM) in 2018. They were also
finalist to the 28th Grand prix (Conseil des
arts de Montréal, 2012), and recipient of
three prix Opus “International Outreach”
(2007), “Contemporary Disc of the Year”
(2004), and “Discovery of the Year” (2001)
as well as the Etoile-Galaxie Prize from
Radio-Canada (2001), the Forderpreis
Ernst von Siemens Musikstiftung (2007),
the German Record Critics’ Award for
Arbor Vitae (2009) and the Friends of
Canadian Music Award (2014).

COMPOSERS

ALEXANDER BRIDGER

Alexander
Bridgeris a
Newfoundland-
born composer
and multi-
instrumentalist
whose music
defies genre
boundaries. His
experimental
fusion of
psychedelic pop and Newfoundland folk
led Overcast Magazine to name him “St.
John's Most Original Songwriter,” with
performances at the Sound Symposium
and POP Montréal International Music
Festival.

His self-produced albums have earned
nominations for “Best Alternative

Album” and “Best Folk Album” at the
MusicNL Awards, and CultMTL readers
voted him among Montreal's “Best
Weirdos,” recognizing his singular and
idiosyncratic approach to composition
and performance. Bridger is currently
developing his first opera, supported

by the Fonds de Recherche du Québec
(FRQ) and a federal SSHRC research
scholarship. Under the supervision of Ana
Sokolovic at the Université de Montréal,
his research-creation explores the
integration of Newfoundland traditional
music into a contemporary operatic idiom.

His Group Hug for Pierrot ensemble
was performed by Continuum (Toronto)
through the PIVOT mentorship program,
while Bagatelles Chimeriques for

eight instruments was premiered by
Alkali Collective (Nova Scotia) as part
of their 2024-25 season. During his
undergraduate studies at McGill's
Schulich School of Music, Bridger's
large ensemble works were performed
by both the McGill Wind Orchestra and
the Contemporary Music Ensemble
(Montreal).

In summer 2023, he performed at the
Montreal International Jazz Festival as
part of Tim Brady’s 100 Electric Guitar
Orchestra, and he contributes regularly
to Autour De La FlGte, an acclaimed
Montreal concert series, as both
composer and performer. His new work
LUH! for orchestra will be premiered

at Montreal's Maison Symphonique in
April 2026.

TAYLOR BROOK

Taylor Brook
writes music

for the concert
stage, electronic
music, music

for robotic
instruments,
generative music
software, and
music for video,
theatre, and
dance. His music is often concerned with
finely tuned microtonal sonorities as well
as unique approaches to the integration
of electronic sound and digital media.

Brook enjoys collaborating with
performers and ensembles on the
development of new works, including
Mira Benjamin, Jeffrey Gavett, Corey
Hamm, Dana Jessen, Andy Kozar, Vicki
Ray, Quatuor Bozzini, Del Sol Quartet,
JACK quartet, PARTCH ensemble, and
many others.

In 2018 Brook completed a Doctor of
Musical Arts (DMA) in music composition



at Columbia University with Fred Lerdahl
and was a 2020 Guggenheim Fellow in
music composition. Currently Brook is
the technical director of TAK ensemble
and the composer-mentor for the Victoria
Symphony.

ZOSHA DI CASTRI

Zosha Di Castri,
a Canadian
“composer

of riotously
inventive works”
(The New Yorker),
currently lives

in New York.
Her music has
been performed
extensively
worldwide and extends beyond purely
concert music, including projects

with electronics, sound arts, and
collaborations with video and dance.
She is currently the Francis Goelet
Associate Professor of Music at Columbia
University. Highlights this season include
the European premiere of Hunger for
orchestra and improvised drummer at
the Warsaw Autumn Festival, written

to accompany Peter Foldes’ 1973
eponymous silent film; and Delve, a new
string quartet written for Bozzini Quartet,
premiering in New York (TIME:SPANS),
Utrecht (Gaudeamus Festival), Montréal
(Le Vivier), and Toronto (Soundstreams).
Zosha will also work as a composer
mentor in Soundstreams’ 2026 Bridges
Emerging Composer Workshop &
Showcase, and the Bozzini Quartet’s
Composers’Kitchen.

Notable 2024/25 premieres include
Noctiluca for large ensemble
commissioned by the LA Phil and
conducted by John Adams; and
TOUCH:TRACE for percussionist Steve
Schick and International Contemporary
Ensemble, commissioned by the
Koussevitzky Music Foundation through
the Library of Congress. Zosha's 2019
debut album Tachitipo was released

on New Focus Recordings to critical

acclaim. The title track was nominated
for The JUNO Awards’ 2021 Classical
Composition of the Year. Tachitipo was
praised as “a formidable statement.

It is so comprehensively realized,
institutionally ratified, and sensitive to the
creative exigencies of the 21st century
that one wants to send a copy of it to the
publishers of textbooks for music history
survey courses in the hope that it will be
included in a last chapter or two” (/ Care If
You Listen).

Zosha is a recipient of the 2023
American Academy of Arts and Letters
Goddard Lieberson Fellowship, the
2021 Guggenheim Fellowship, and an
inaugural fellow at the 2018-19 Paris
Institute for Ideas and Imagination.

LIAM ROSS GIBSON

Hailing from
Vancouver
Island, Liam
Ross Gibson

is a composer,
keyboardist,
and educator
currently
pursuing a DMus
in composition
at McGill
University. His music draws inspiration
from processes found in the natural
world and seeks to make connections
between Western notated music on

the one hand, and his experience as a
performer in jazz, rock, and contemporary
electronic music on the other. Gibson's
music has been performed by groups
such as Ensemble Eclat, Tsilumos
Ensemble, Continuum Contemporary
Music, Quatuor Bozzini, and the Winnipeg
Symphony. He has been the recipient of
commissions, awards, and grants from
the SOCAN Foundation, la Société de
musique contemporaine du Québec, and
the Canada Council for the Arts. Since
2019, Gibson has been collaborating
with Aliayta Foon-Dancoes and Paul
Maclntyre as part of the interdisciplinary
collective THIRTYMINUTES, whose




activities include hundreds of short form
works for social media, gallery exhibitions
in Berlin and London, collaborations with
poet Luke Hathaway and sound artist/
sculptor Marla Hlady, and the recording
of their debut album in May of 2025.
Gibson holds a MMus in composition
from the University of Manitoba, a BMus
in composition and theory from the
University of Victoria, and a diploma

in jazz piano from Vancouver Island
University, and has studied with Chris
Paul Harman, Denys Bouliane, Matthew
Ricketts, Gordon Fitzell, Orjan Sandred,
Christopher Butterfield, Daniel Péter Biro,
and John Celona.

LILY KOSLOW

Lily Koslow is a
Montréal-based
composer,
pianist, and
vocalist whose
music explores
the tension
between delicate
timbral nuance
and visceral
intensity. Influenced by surrealist literature
and a wide spectrum of electronic music,
their work combines vivid gestures and
intricate textures into immersive sonic
worlds which are governed by their

own internal logic. Deeply engaged

with mixed and electroacoustic media,
Lily has undertaken residencies with

the Yale Center for Collaborative Arts

and Media (New Haven), Le Vivier/
Ukrainian Association of Electroacoustic
Music (Paris), the Akademie der Kiinste
(Berlin), and McGill Percussion Ensemble
(Montréal), among others. Their music
has been presented at festivals including
the Composers Conference, International
Divertimento Ensemble Academy,
SoundSCAPE, Festival Temporel

(Codes d'acces), and Domaine Forget
International Festival.

Lily loves to work closely with performers
to discover unique playing techniques
and weave them into an expressive

musical context. Current projects include
collaborations with the Montréal-based
Quatuor Mémoire and Ensemble Eclat,
the latter of which will culminate in

a premiere during the SMCQ's 60th
Anniversary season. Lily has collaborated
with members of Talea Ensemble,
International Contemporary Ensemble,
TAK Ensemble, Attacca Quartet, and
Nouvel Ensemble Moderne. They hold
degrees from McGill University (B.Mus.)
and Yale School of Music (M.Mus.),
where they studied composition with
Jean Lesage, Katherine Balch, David
Lang, Martin Bresnick, and Aaron Jay
Kernis. A committed educator, Lily

was also a teaching assistant for Yale's
Laptop Ensemble, Max/MSP course, and
undergraduate composition class. Lily

is dedicated to creating works that invite
performers and audiences into dynamic
and unique listening experiences.

JUSTINE LEICHTLING

Justine Leichtling
is a composer,
violinist, and
psychologist
living in Brooklyn.
She writes
unabashedly
emotional music
that combines
different sonic
textures to

evoke the raw sounds of our beautiful/
ugly/tragic/joyous/hysterical human
condition. In constant creative dialogue
with her internal and external worlds,

her music exists in the liminal space
between these worlds where emotions
give our lives meaning. Originally from
San Francisco, Leichtling earned her

BA in Computing and the Arts from Yale
University, her PsyD in Clinical Psychology
from the Wright Institute, and her MM

in Composition from Mannes School

of Music, where she studied with Mary
Kouyoumdjian and Timo Andres. In
addition to composing and performing,
she maintains an active psychotherapy
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practice. Leichtling often explores
psychological themes in her music and
seeks to capture emotional truth through
sound—a lens that is evident in her
forthcoming EP, Autopsy, which serves
as a musical dissection, diagnosis, and
mourning of significant relationships.
Another recent work in this vein is an
ode to survivors of childhood trauma, It's
Not Your Fault, premiered by Unheard-
of Ensemble at their Collaborative
Composition Initiative in August 2025.
Humor also features prominently in her
work as in her recent piece for bass
clarinet and electronics, Plane in B, which
uses field recordings of an airplane

and the natural world to create a glitchy
soundscape of organized randomness.
In Leichtling’s free time, you can find

her writing poetry, singing and dancing
flamenco, or running in Prospect Park.

CASSANDRA MILLER

Dr Cassandra
Miller is a
Canadian-British
composer based
in London, UK.
Her music,
published by
Faber Music,
draws on
meditation-
based singing
and creative transcription to transform
existing musical materials, revealing their
expressive and fragile qualities. Alex Ross
has described her workam in The New
Yorker as “uncalculatedly beautiful.”

Her orchestral works include Duet for
Cello and Orchestra (2015), named by
The Guardian among the best classical
works of the 21st century; Round (2016)
for the Toronto Symphony Orchestra;
and La Donna (2021), premiered by the
Barcelona Symphony Orchestra and
later performed by leading orchestras
across Europe and Canada. Her viola
concerto / cannot love without trembling
(2023), written for Lawrence Power, has
been widely performed, including at

the 2024 BBC Proms. Recent highlights
also include Chanter (2024), toured
internationally, and new choreographed
productions for GoteborgsOperans
danskompani.

Miller has a close collaboration with
Quatuor Bozzini, including About Bach,
winner of the 2016 Jules-Léger Prize.
Other awards include a Paul Hamlyn
Foundation Award for Artists (2021)

and a second Jules-Léger Prize for Bel
Canto (2011). Her recordings on Another
Timbre and all that dust have received
international acclaim.

She studied at the University of Victoria,
the Royal Conservatory of The Hague,
privately with Michael Finnissy, and
holds a doctorate from the University of
Huddersfield. From 2018-2020 she was
Associate Head of Composition at the
Guildhall School of Music & Drama and
has taught and lectured widely across
Europe and North America.

ANA MARIA OANCEA

Ana Maria
Oanceaisa
Romanian
composer and
interdisciplinary
artist based in
Bergen, Norway.
Her work often
combines
acoustic

writing with
electroacoustic works, live electronics,
and theatrical or text-based elements.
She is interested in how sound and
performance can extend into wider
cultural, poetic, and experimental
contexts.

Her music has been performed by
ensembles such as Arditti Quartet,
Schallfeld Ensemble, Ensemble Orbis,
Concept Store Quartet, and the Edvard
Grieg Vocal Ensemble, with premieres
in Norway, France, Austria, Greece,
Spain, and Lithuania. Her portfolio
spans chamber opera, immersive sound



installations, ensemble and orchestral
works, as well as music for theatre

and film. She has participated in major
workshops and academies including
Académie Voix Nouvelles (Royaumont),
Barcelona Modern Festival, Ossiach
Summer Academy, and Erasmus+
projects in Corfu and Ossiach.

Alongside her compositional work, Ana
Maria is active as a cultural organizer
and producer. She works with nyMusikk
Bergen and Teatrul din Buzunar in
Romania, coordinating concerts,
creating promotional materials, and
building collaborative networks. She is
a board member of NyMusikk Bergen
and NyMusikk Komponistgruppe, and a
member of the Norwegian Composers’
Society, Proscen, and the Norwegian Film
Music Association.

She completed a Post-Master in
Composition at the Grieg Academy,
University of Bergen, under the
supervision of Prof. Stylianos Dimou,
following a Master of Arts in Composition
at the same institution, where she
studied with Prof. Daniel Péter Biro.
Earlier, she earned her Bachelor in Music
Composition at the National University of
Music Bucharest.

Her practice often brings together text,
theatricality, and electroacoustic works,
while drawing inspiration from wider
artistic and cultural fields.

HO-CHI SO

So ho-chiis

a multimedia
composer
whose works
ranging from
instrumental,
vocal and
choral works to
electroacoustic
composition,
field recordings,
music performances theatre, and
360-degree video. Growing up in
postcolonial Hong Kong, identity and
multiplicity has been a recurring theme
in his works. Often focusing on there-
interpreting and re-contextualizing

the sonic and performative materials
appropriated, he creates a new form

or situation with multiple layers to the
sound and performance as a mean to
question of organization of the materials,
to evoke questions hidden beneath

the convention. His works has been
selected to perform in various music
festivals, competitions and concerts,
such as Gaudeamus Muziekweek,

ISCM World Music Days 2019 Tallinn,
Orkest de Ereprijs—Young Composer
Meeting, Asian Composers’ League,
“SoundForms"—a festival of multi-channel
sound organized by Contemporary
Musiking Hong Kong, Hong Kong Phil
Composer Workshop —“Beyond the
Ring", and Koninklijk Conservatorium Den
Haag Spring Festival.
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THAXK YOU TO OUR DOXORS

Soundstreams’ donors play a vital role in every
aspect of our work. We are deeply grateful for
your generous support.

LEGACY CIRCLE

$25,000+

Denton Creighton &
Kristine Vikmanis

From the Family of
Penelope Tyndale

PRESTIGE CIRCLE
$10,000-$15,000
Linda & Michael Hutcheon

PREMIERE CIRCLE

$5,000-$9,999

Edward Epstein

Lawrence & Donna Smith*

Angela Stirpe

Alan Teder

Daniel Weinzweig &
Nancy Nightingale*

Larry Smith

CREATOR CIRCLE
$2,500-$4,999
Michael & Mary Low

SOUND CIRCLE
$1,000-$2,499
Kate Applin*
Daniel Bernhard*
Paul Caston
Coco Chen*

David Fallis
Lawrence & Linda
Kelly Cherney

Willem Hart

Doris & Alvin Jantzi

Ellen Karp & Bill Johnston
Karen Rice

FRIENDS CIRCLE
$500-$999
Evelyn Aimis
Margaret Genovese
Randall Howard
Michael Krausse
Oluwatobi Oyebola*
Steve Reich
John Robert &
Victoria Carley
Richard Shallhorn
John & Victoria Carley
Carolyn & Neil Turnbull

$100-$499
Stephanie Applin
Richard Archbold
Mireille Asselin
Sampa Bhadra &
John Martin
Gordon & Catherine Best
Nicole Blain
Jed Braithwaite
Beryl Chernick
Lloy Cook
Kristine Dandavino
David De Launay
David Fisher
Lorne Fox
Paul Frehner
Andrew Gann
Alison Girling &
Paul Schabas
Elaine Gold
Thomas Griffiths
Trevor Haldenby
William Hammond
Helen P. Hatton

Heather Hayman
Glenn Hodgins
Jennifer Howey
Matthew Jocelyn
Calvin Johansson
Carol Kirsh

Carl Lyons
Michele

Macartney-Filgate
Peter Moss
Charles Novogrodsky
Ruth Pincoe
Jaime Posen
Margaret Procter
Adam Scime
Ryan Scott & Sanya Eng
Sheree Tams &

Liam Sharpe
Hilary Thom*
Barbara Thompson
Geraldine Thornton
Joan Walters
Peter White
Joyce Zemans
Susan Worthington
Eugene Martynec
Stephanie MacLeod
Edward Bierstone
Catherine Peer
Ruth Manchee Kenins
Gordon Best

*monthly recurring donor

This list reflects donations from
April 30,2023 to Janaury 31, 2026.
Every effort has been made to
ensure it is correct. Should notice
an error, please contact Anna
Kajtar: annak@soundstreams.ca



THAXK YOU TO OUR SUPPORTERS

Soundstreams gratefully acknowledges our public and private supporters.
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Today!

Soundstreams donors are arts
enthusiasts just like you: people

who support innovation in the arts,
encourage Canadian talent and enrich
the lives of music lovers everywhere.

Scan the QR code to make a
donation today, or send an e-transfer

to admin@soundstreams.ca



