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PROGRAMME NOTES by Steve Reich

Clapping Music
Late in 1971, I composed Clapping Music out of a desire to create a piece of music that 
would need no instruments at all beyond the human body. At first, I thought it would be a 
phase piece, but this turned out to be rather inappropriate since it introduces a difficulty in  
musical process (phasing) that is out of place with such a simple way of producing sound.  
The solution was to have one performer remain fixed, repeating the same basic pattern  
throughout, while the second moves abruptly, after a number of repeats, from unison to one 
beat ahead, and so on, until he is back in unison with the first performer. The basic difference  
between these sudden changes and the gradual changes of phase in other pieces is that 
when phasing, one can hear the same pattern moving away from itself with the downbeats 
of both parts separating further and further apart, while the sudden changes here create the  
sensation of a series of variations of two different patterns with their downbeats coinciding. In 
Clapping Music, it can be difficult to hear that the second performer is in fact always playing 
the same original pattern as the first performer, though starting in different places.

Clapping Music marks the end of my use of the gradual phase shifting process.

(Excerpted from Writings about Music – 1972)

Tehillim
Tehillim (pronounced “the-hill-leem”) is the original Hebrew word for “Psalms”. Literally 
translated it means “praises”, and it derives from the three letter Hebrew root ‘hey, lamed, 
lamed’ (hll) which is also the root of halleluyah. Tehillim is a setting of Psalms 19:2-5 (19:1-4 
in Christian translations), 34:13-15 (34:12-14 in Christian translations), 18:26-27 (18:25-26 in 
Christian translations) and 150:4-6.

The chamber version is scored for four women’s voices (one high soprano, two lyric sopranos, 
and one alto), piccolo, flute, oboe, cor anglais, 2 clarinets, six percussion (playing small tuned 
tambourines with no jingles, clapping, maracas, marimba, vibraphone and crotales), two  
electric organs, two violins, viola, cello and bass. The voices, winds and strings are amplified 
in performance. In orchestral version there are full strings and winds with amplification for 
the voices only.

The first text begins as a solo with drum and clapping accompaniment only. It is  
repeated with clarinet doubling the voice and with a second drum and clap in canon 
with the first. It then appears in two voice canon and at last the strings enter with long 
held harmonies. At this point all four voices, supported by a single maraca, doubled by 
two electric organs and harmonised by the strings sing 4 four-part canons on each of the 
four verses of the first text. When these are competed the solo voice restates the original  
complete melody with all drums and full string harmonisation. The second text begins  
immediately after a short drum transition. Here the three verses of text are presented in 
two or three voice harmony in a homophonic texture. Sometimes the voices are replaced 
by the cor anglais and clarinet or by the drums and clapping. Soon the melodic lines  
begin augmenting (or lengthening) and then adding melismas. The effect is of a melodic  
line growing longer and more ornate. After a pause the third text begins in a slower  
tempo and with the percussion changed to a marimba and vibraphone. The text is  
presented as a duet first between two and then all four voices. This third text is not only the 
first slow movement I have composed since my student days, but also the most chromatic  
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music I have ever composed (with the possible exception of Variations for Winds, Strings 
and Keyboards of 1979). The fourth and final text resumes the original tempo and key  
signature and combines techniques used in the preceding three movements. It is, in  
effect, a recapitulation of the entire piece which then, in a coda based solely on the word  
“Halleluyah”, extends the music to its largest instrumental forces and its harmonic conclusion. 
 This last movement affirms the key of D major as the basic tonal centre of the work after  
considerable harmonic ambiguity.

The tambourines without jingles are perhaps similar to the small drum called “tof ” in Hebrew 
in Psalm 150 and several other places in the Biblical text. Hand clapping as well as rattles were 
also commonly used throughout the Middle East in the Biblical period as were small pitched 
cymbals. Beyond this there is no musicological content to Tehillim. No Jewish themes were 
used for any of the melodic materials. One of the reasons I chose to set Psalms as opposed to 
parts of the Torah or Prophets is that the oral tradition among Jews in the West for singing 
Psalms has been lost. (It has been maintained by Yemenite Jews.) This meant that I was free 
to compose the melodies for Tehillim without a living oral tradition to either imitate or ignore.

In contrast to most of my earlier work, Tehillim is not composed of short repeating patterns. 
Though an entire melody may be repeated either as the subject of a canon or variation this is 
actually closer to what one finds throughout the history of Western music. While the four-part 
canons in the first and last movements may well remind some listeners of my early tape pieces 
It’s Gonna Rain and Come Out, which are composed of short spoken phrases repeated over 
and over again in close canon, Tehillim will probably strike most listeners as quite different 
from my earlier works. There is no fixed meter or metric pattern in Tehillim as there is in my 
earlier music. The rhythm, of the music here comes directly from the rhythm of the Hebrew 
text and is consequently in flexible changing meters. This is the first time I have set a text to 
music since my student days and the result is a piece based on melody in the basic sense of 
that word. The use of extended melodies, imitative counterpoint functional harmony and full  
orchestration may well suggest renewed interest in Classical or, more accurately, Baroque and 
earlier Western musical practice. The non-vibrato, non-operatic vocal production will also  
remind listeners of Western music prior to 1750. However, the overall sound of Tehillim and in 
particular the intricately interlocking percussion writing which, together with the text, forms 
the basis of the entire work, marks this music as unique by introducing a basic musical element 
that one does not find in earlier Western practice including the music of this century. Tehillim 
may thus be heard as traditional and new at the same time. (1981)

PROGRAMME NOTES cont

LESLIE DALA, conductor (Tehillim)

Conducter Leslie Dala’s multifaced career spans opera, symphonic music, choral and contemporary works. 
On the podium, he is known for his passionate, dynamic and charismatic approach, appearing with  
Pacific Opera Victoria, Goh Ballet, Thirteen Strings and Edmonton Opera. Dala is Music Director  
of Vancouver Bach Choir, this season conducting Bach’s St. Matthew Passion, and is Associate  
Conductor at Vancouver Opera. A frequent guest with Soundstreams, he conducted the North  
American premiere of Philippe Boesmans’ opera Julie, produced in association with Canadian Stage, 
and George Crumb’s Ancient Voices of Children with soprano Adrianne Pieczonka in Beyond the Aria.

STEVE REICH AT 80
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A setting of Psalms 19:2-5 (19:1-4 in Christian translations), 34:13-15 (34:12-14),  
18:26-27 (18:25-26) and 150:4-6.

Tehillim

19:2-5
Ha-sha-my-im meh-sa-peh-rím ka-vóhd Káil,
U-mah-ah-sáy ya-díve mah-gíd ha-ra-kí-ah.
Yóm-le-yóm ya-bée-ah óh-mer,
Va-ly-la le-ly-la ya-chah-véy dá-aht.
Ain-óh-mer va-áin deh-va-rím,
Beh-lí nish-máh ko-láhm.
Beh-kawl-ha-áh-retz ya-tzáh ka-váhm,
U-vik-tzáy tay-váil me-lay-hém.

34:I3-I5
Mi-ha-ísh hey-chah-fáytz chah-yím,
Oh-háyv yah-mím li-róte tov?
Neh-tzór le-shon-cháh may-ráh,
Uus-fah-táy-chah mi-dah-báyr mir-máh.
Súr may-ráh va-ah-say-tóv,
Ba-káysh sha-lóm va-rad-fáy-hu.

19:2-5
The heavens declare the glory of G-d,
the sky tells of His handiwork.
Day to day pours forth speech,
night to night reveals knowledge.
Without speech and without words,
Nevertheless their voice is heard.
Their sound goes out through  
all the earth, and their words to the  
ends of the world.

34:I3-I5
Who is the man that desires life,
and loves days to see good?
Guard your tongue from evil,
and your lips from speaking deceit.
Turn from evil, and do good,
Seek peace and pursue it.

18:26-27
Im-chah-síd, tit-chah-sáhd,
Im-ga-vár ta-mím, ti-ta-máhm.
Im-na-vár, tit-bah-rár,
Va-im-ee-káysh, tit-pah-tál.

150:4-6
Hal-le-lú-hu ba-tóf u-ma-chól,
Hal-le-lú-hu ba-mi-ním va-u-gáv.
Hal-le-lú-hu ba-tzil-tz-láy sha-máh,
Hal-le-lú-hu ba-tzil-tz-láy ta-ru-áh.
Kol han-sha-má ta-ha-láil Yah,
Ha-le-yu-yáh.

18:26-27
With the merciful You are merciful,
with the upright You are upright.
With the pure You are pure,
and with the perverse You are subtle.

150:4-6
Praise Him with drum and dance,
praise Him with strings and winds.
Praise Him with sounding cymbals,
praise Him with clanging cymbals.
Let all that breathes praise the Eternal
Hallelujah.

(PAUSE)

STEVE REICH AT 80
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Music for 18 Musicians 
Music for 18 Musicians is approximately 55 minutes long. The first sketches were made for it in 
May 1974 and it was completed in March 1976. Although its steady pulse and rhythmic energy 
relate to many of my earlier works, its instrumentation, structure and harmony are new. 

As to instrumentation, Music for 18 Musicians is new in the number and distribution of  
instruments: violin, cello, 2 clarinets doubling bass clarinet, 4 women’s voices, 4 pianos, 3 
marimbas, 2 xylophones and metallophone (vibraphone with no motor). All instruments 
are acoustical. The use of electronics is limited to microphones for voices and some of the  
instruments. 

There is more harmonic movement in the first 5 minutes of Music for 18 Musicians than  
in any other complete work of mine to date. Though the movement from chord to chord is 
often just a re-voicing, inversion or relative minor or major of a previous chord, usually staying  
within the key signature of three shapes at all times, nevertheless, within these limits harmonic  
movement plays a more important role in this piece than in any other I have written. 

Rhythmically, there are two basically different kinds of time occurring simultaneously in  
Music for 18 Musicians. The first is that of a regular rhythmic pulse in the pianos and mallet  
instruments that continues throughout the piece. The second is the rhythm of the human 
breath in the voices and wind instruments. The entire opening and closing sections plus part 
of all sections in between contain pulses by the voice and winds. They take a full breath and 
sing or play pulses of particular notes for as long as their breath will comfortably sustain them. 
The breath is the measure of the duration of their pulsing. This combination of one breath after 
another gradually washing up like waves against the constant rhythm of the pianos and mallet 
instruments is something I have not heard before and would like to investigate further. 

The structure of Music for 18 Musicians is based on a cycle of eleven chords played at the very 
beginning of the piece and repeated at the end. All the instruments and voices play or sing 
the pulsating notes with each chord. Instruments like the strings which to not have to breath  
nevertheless follow the rise and fall of the breath by following the breathing patterns of 
the bass clarinet. Each chord is held for the duration of two breaths, and the next chord is  
gradually introduced, and so on, until all eleven are played and the ensemble returns to the first 
chord. The first pulsing chord is then maintained by two pianos and two marimbas. While this  
pulsing chord is held for about five minutes a small piece is constructed on it. When this piece 
is completed there is a sudden change to the second chord, and a second small piece or section 
is constructed. This means that each chord that might have taken fifteen or twenty seconds to 
play in the opening section is then stretched out as the basic pulsing melody for a five minute 
piece very much as a single note in a cantus firmus, or chant melody of a 12th century Organum 
by Perotin might be stretched out for several minutes as the harmonic centre for a section of 
the Organum. The opening eleven chord cycle of Music for 18 Musicians is a kind of pulsing 
cantus for the entire piece. 

On each pulsing chord one or, on the third chord, two small pieces are built. These pieces 
or sections are basically either in form of an arch (ABCDCBA), or in the form of a musical  
process, like that of substituting beats for rests, working itself out from beginning to end.  
Elements appearing in one section will appear in another but surrounded by different harmony  
and instrumentation. For instance the pulse in pianos and marimbas in sections 1 and 
2 changes to marimbas and xylophones in section 3A, and to xylophones and maracas 
in sections 6 and 7. The low piano pulsing harmonies of section 3A reappear in section  
6 supporting a different melody played by different instruments. The process of building up a 
canon, or phase relation, between two xylophones and two pianos which first occurs in section 
2, occurs again in section 9 but building up to another overall pattern in a different harmonic 

PROGRAMME NOTES cont

STEVE REICH AT 80
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context. The relationship between the different sections is thus best understood in terms of 
resemblances between members of a family. Certain characteristics will be shared, but others 
will be unique. 

Changes from one section to the next, as well as changes within each section are cued by the  
metallophone (vibraphone with no motor) whose patterns are played once only to 
call for movements to the next bar, much as in Balinese Gamelan a drummer will  
audibly call for changes of pattern in West African Music. This is in contrast to the visual 
nods of the head used in earlier pieces of mine to call for changes and in contrast also to the  
general Western practice of having a non-performing conductor for large ensembles.  
Audible cures become part of the music and allow the musicians to keep listening. (1972) 

STEVE REICH, composer
Pulitzer Prize-winning composer Steve Reich has been called “America’s greatest living 
composer” (the Village Voice), “...the most original musical thinker of our time” (The New 
Yorker), and “...among the great composers of the century” (The New York Times). 

An influence to composers and musicians all over the world, he is a leading pioneer  
of Minimalism, having in his youth broken away from the “establishment” that was  
serialism. His music is known for steady pulse, repetition and a fascination with canons, 
combining rigorous structures with propulsive rhythms and seductive instrumental  
color. It also embraces non-Western and American vernacular music, and he has stud-
ied Gamelan, African drumming, traditional forms of chanting the Hebrew scriptures and 
more. 

Different Trains and Music for 18 Musicians have each earned him Grammy Awards, and 
he won a Pulitzer Prize for Double Sextet (2007). His “documentary video opera” works 
— The Cave and Three Tales, done in collaboration with video artist Beryl Korot — have 
pushed the boundaries of the operatic medium.  

Reich’s music has been performed by major orchestras and ensembles around the world, 
including the New York and Los Angeles philharmonics; London, San Francisco, Boston 
and BBC symphony orchestras; London Sinfonietta; Kronos Quartet; Ensemble Modern; 
Ensemble Intercontemporain; Bang on a Can All-Stars; and eighth blackbird. Several 
noted choreographers have created dances to his music. Reich is published by Boosey & 
Hawkes.

PROGRAMME NOTES cont

STEVE REICH AT 80
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ABOUT SOUNDSTREAMS
Led by Artistic Director Lawrence Cherney, Soundstreams showcases the work of  
Canadian and international composers with a focus on innovative thematic and  
experiential programming. In collaboration with the finest Canadian and international artists,  
Soundstreams presents two annual concert series in Toronto as well as national and  
international tours. Soundstreams also serves the larger community through our free Salon 
21 series at The Gardiner Museum, composer training activities, SoundWave program for 
music lovers age 35 and under, and digital performance space, including concert recordings,  
SoundMakers website, and video content. soundstreams.ca

DEDICATION AND SPECIAL THANKS
Soundstreams dedicates tonight’s concert to our board member, Jim Doherty, who passed away on  
February 18, 2016. Jim served tirelessly from 2005-2016, most of those years as Treasurer. Steve 
Reich’s first Soundstreams appearance in 2005 inspired Jim to join us, so tonight is our heartfelt 
gift to his memory. His generosity of spirit and keen sense of community responsibility will be 
greatly missed.

Soundstreams is indebted to Russell Hartenberger for his unfailing advice and guidance in 
realizing this concert.

The Mary-Margaret Webb Foundation | The Koerner Foundation | The Catherine and Maxwell Meighen Foundation | RBC Emerging Artists Project 
The Hal Jackman Foundation | The McLean Foundation | Ontario Arts Foundation | Lloyd Carr-Harris Foundation

This event has been financially assisted by the Ontario Cultural Attractions Fund, a program of the Government of Ontario 
through the Ministry of Tourism, Culture and Sport, administered by the Ontario Cultural Attractions Fund Corporation.

Black

CMYK

Pantone

an Ontario government agency
un organisme du gouvernement de l’Ontario

SOUNDSTREAMS 2016/2017  
CONCERT SERIES

Magic Flutes
Wed, Oct 12, 2016 – 8 PM,  
Koerner Hall, TELUS Centre

Nelson Mandela University Choir
Wed, Nov 23, 2016 – 8 PM,  
Koerner Hall, TELUS Centre

Estonian Philharmonic Chamber Choir
Thurs, Feb 2, 2017 – 8 PM, St. Paul’s Basilica

R. Murray Schafer’s Odditorium
March 2-5, 2017, Crow’s Theatre

The Music of Unsuk Chin
Sun, May 28, 2017 – 3 PM,  
Koerner Hall,  TELUS Centre
Part of the Royal Conservatory of Music’s 
21C Music Festival

2016/2017 EAR CANDY SERIES

Density 2036
Tues, Oct 4, 2016 – 8 PM,  
Buddies in Bad Times Cabaret

Electric Messiah
Dec 5-7, 2016 – 8 PM,  
Drake Hotel Underground

Music In Fifths
Sat, Apr 8, 2017 – 8 PM,  
Artscape Sandbox
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SOUNDSTREAMS DONORS
Our donors play a vital role in every aspect of our work. We are deeply grateful for your  
generous support.

For more information about the benefits of joining the Premiere or Friends Circles, please call 
Jessica Whitford, Director of Development, at 416-504-1282 ext 103, or e-mail 
jessicaw@soundstreams.ca

Steve Reich at 80 is supported by:
Erica Cherney
Randall Howard & Judy McMullan

CREATOR’S FUND
James Baillie, Q.C.
Lawrence & Linda Cherney
Philip Cowperthwaite & Susan Hunter
Julia & Robert Foster
Michael & Sonja Koerner
Roger D. Moore
Hy & Judy Sarick
Bernard & Gissa Schiff
Philip & Eli Taylor
Grace Westcott & Peter Grant

PREMIERE CIRCLE $8,000+
Anonymous
James Baillie, Q.C.
Michael & Sonja Koerner
Roger D. Moore
Bernard & Gissa Schiff
Philip & Eli Taylor

$5,000-$7,999
Lawrence & Linda Cherney
Philip Cowperthwaite & Susan Hunter
Hy & Judy Sarick
Lawrence & Donna Smith
Grace Westcott & Peter Grant

$2,500-$4,999
Anonymous
Vern & Frieda Heinrichs
David Hetherington
Murray & Marvelle Koffler
John McKellar
Daniel Weinzweig & Nancy Nightingale
Stanley H. Witkin

$1,000-$2,499
Rob Bell & Diane Walker
Elisabeth Bihl & Frank Delling
Helen Burstyn
Paul Caston
Erica Cherney
Jim & Barbara Doherty
Janne Duncan
Julia & Robert Foster
Ingrid Harms
Randall Howard & Judy McMullan
Michael & Linda Hutcheon
Ellen Karp & Bill Johnston
John Lawson
Paul Schabas
Katherine Smalley
Susan Worthington

FRIENDS CIRCLE $500-$999
Jeffery Barnes & Marcia Zuker
In Honour of Sarah Baumann
Byron Bellows
Ben Dietschi
David Fallis
Margaret Grottenthaler
Jeff Leibel
Chris Lorway & John Austin
Murray Marchant & Susan Baumann
Kathleen McMorrow
Ulrich Menzefricke
In Memory of Otto Rannamäe
In Memory of Aino Teder

The above list reflects donations $500 
and above, received from August 1, 2014 
to March 8, 2016. For a full list of donors, 
visit soundstreams.ca
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Share the Music, a Roy Thomson Hall and Massey Hall arts and education outreach  
program, has provided over 200 tickets to young people (ages 10 to 18) to attend the 
 celebration of Steve Reich at 80 featuring a range of special guests paying tribute to the 
legendary composer.     

The young guests also participated in a pre-concert workshop on Reich’s music, in which 
they prepared and performed Reich’s popular Clapping Music. The workshop was hosted 
by Kyle Brenders, a composer, leader of the newly-formed Massey Hall Band, Artistic 
Associate of Soundstreams Toronto and President of the Canadian New Music Network 
and featured percussionists/composers Jamie Drake and Daniel Morphy, members of 
the acclaimed ensemble TorQ Percussion Quartet. 

Since 1999, Share the Music has provided free tickets to thousands of children and youth 
who might otherwise be unable to afford or attend such performances on their own.  
The program enhances and broadens students’ musical horizons by exposing them to 
world-class performers and related pre-concert workshops created and hosted by noted 
local performers. The concerts selected for Share the Music events are part of the our regular 
concert season and include a wide range of classical, jazz and world music.

To learn more about Share the Music and view the selected concerts for the 2015-2016  
season, please visit “Education & Community” on our website at roythomson.com.

With the sponsorship of Sun Life Financial and the support of many individuals and  
organizations, the doors to a world of music are opened, often for the first time, and perhaps 
for life.

To help us “share the music” with as many young people as possible,  
please call 416-593-9276.

Helping young people experience the world through music

Presenting sponsor:

A student conducts the Massey Hall  
Band in an improvisational activity.  
Photo by Malcolm Cook.
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Share the Music Annual Fund
Presenting Sponsor
Sun Life Financial

$20,000 and Above
Scotia Capital

$10,000 to $19,999
The Lloyd-Carr Harris Foundation

$5,000 to $9,999
Anonymous
The Bennett Family Foundation
Compass Group
TD Securities Underwriting Hope Fund
The William & Nona Heaslip Foundation

$1,000 to $4,999
Anonymous (2)
Estate Gift (1)
James R. Beattie Family
J.P. Bickell Foundation
Eileen Costello & Damien McCotter
Rags & Indra Davloor
Fabris Inc.
Norman & Gail Findlay
Great West Life, London Life and Canada Life
John B. Lawson
Long & McQuade Musical Instruments
Gary MacMillan & Reinie Theodoridis
Barrie D. Rose and Family
Geoffrey Smith & Megan Hagarty Smith 
Mathew Szeto & Jenny Porter Szeto
The Winberg Foundation

As of January 20, 2016

The Roy Thomson and Massey Hall Foundation  
was established to provide a lasting source of  
support for our education programs and  
diversified music programming. We gratefully  
acknowledge the following for their leadership 
gifts to the Foundation’s endowment funds.

$20,000 and above
Renette & David Berman
Kirby C. Gavelin 
John B. Lawson
Catharina & Tom MacMillan
In memory of Madeline A. Courey, 
  Board of Governors (1998-2004)
Tim & Frances Price
Joseph & Antoinette Sorbara
The Westwinkel Family, in honour of 
  Florian Westwinkel

$10,000 to $19,999
Richard J. Balfour
Dr. John Chiu H.C. & Yvonne Chiu, C.M., in memory
Charles & Barbara Cutts
Aditya Jha, POA Educational Foundation

$5,000 to $9,999
Diane M. Bean
The Dianne & Irving Kipnes Foundation
Bill & Erin Furlong
Kamala-Jean Gopie, O. Ont.
Anthony & Helen Graham
Rebecca MacDonald
Arthur Mitchell, in memory of Madeline A. Courey
Thomas & Irma Payne

The Corporation of Massey Hall & Roy Thomson Hall Annual Fund
 
Thank you for supporting our educational activities through Share the Music. 

This season, over 2000 students who might otherwise be unable to afford or attend  
performances on their own will receive complimentary tickets to selected concerts at  
our halls and attend related creative workshops hosted by prominent local musicians. 

For information about donating to the Roy Thomson Hall and Massey Hall Foundation  
please contact Kathryn Elton, 416.593.7885 kathryn.elton@rth-mh.com.
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Thank you for supporting our programming and educational activities through Membership

Marquee Circle
($3,000 and up)
Stephen Bain & Julieta Sevilla
Jim Balsillie
James Beattie
Gregory David
Roy Eappen
Susan Gerhard
Marty Gillespie & Ali Khan
Richard & Nancy Hamm
Fraser Hatt & Michelle  
D’Alessandro  Hatt
John B. Lawson
Oliver Murray
Tony & Isabel Muto
Sheldon Resnick
Sandra Secord &  
Robert Kligman
TSINetwork.ca
Gabriele Westwinkel

Corporate Marquee
($1,750 to $2,999)
Attila Glatz Concert  
Productions
Chantler’s Environmental  
Services
Concord Floral Co. Ltd
Davies Ward Phillips &  
Vineberg LLP
Fabris Inc.
Heathbridge Capital  
Management Ltd
Impulse Technologies
Linda Frum and Howard 
Sokolowski Foundation
Mountain Lake Development Inc.
Nancy’s Very Own Foundation
Rimrock Corporation 
The Woodbridge  
Company Limited

Marquee Club
($1,750 to $2,999)
Anonymous (4)
Alice & Alan Adelkind
Jamie & Patsy Anderson
Damon Atrie
Michael Back & Mia Brown
Richard J. Balfour
Arron Barberian &  
Linda Rodeck
Michael Bateman &  
Karla Minello
Colin Baxter & Ruth Harris
Craig Bell & Valerie Martin
Matt Bentley
Renette & David Berman
William Blakeney &  
Ruth Henneberry
Suzanne & James Bradshaw
Marcia Lewis Brown
Richard Bryan & Lisa Reikman
David & Wendy Bunston
Michael Burke
Michael Burns
Steve Burleton &  
Heather McGowan 
The Butcher Family
Deane & Cristina Cameron
Linda Campbell & Michael 
Cruickshank
Diana Chant & William Mitchell
Colin & Nadia Chapin
Sharon & Lorne Chapnick
Dr. John Chiu H.C.
John & Lynn Clappison
James & Roma Clasper
Dan Coholan & Sarah Mills
Dean & Maris Connor

Vance Cooper
Eileen Costello & Damien 
McCotter
Charles & Barbara Cutts
Jayne Davis & Duff Waring
Rags & Indra Davloor
Gordon & Nancy Dawson
Elizabeth DelBianco
Ervil DiGiusto
Gerry & Deborah DiLeo
Cyril & Christine Dimitris
Eunice Dong &  
Joseph Sirdevan
Reinhard & Marlene Dotzlaw
Kevin & Lisa Dougherty
Norman & Gail Findlay
David & Elizabeth Forster
James Forster &  
William Edwards
Thomas & Linda Gajer
Douglas G. Gardner
Mark Garner
Kirby C. Gavelin
Martin & Mindy Gerskup
Bob & Irene Gillespie
Ferne Glaser
Barbara Goldring
John Graham
Carol Gray
Brian Greenspan &  
Marla Berger
Howard Grosfield &  
Katherine Yaphe
Ethel Harris
Michael & Vicky Harrison
Peter Heisey
Sandy & James Henderson
Sybil & Tom Hennebury
Mark Hinchcliffe &  
Cynthia Haystead
Judith Hinchman &  
Pat Garver
Dr. Lily Ho-Tai &  
Mr. Michael Oliveiro
Vito & Angela Ierullo
Joyce Ito
Ross & Ann Kennedy
Paul & Lisa Kirk
Andrew Knight
Richard & Nancy Kostoff
Carolyn & Hugh Lawson
John & Lisa Lorito
Cynthia MacDougall
Robert & Andrea Mackenzie
William MacKinnon
Gary & Reinie MacMillan
Tom MacMillan
Alexander Mair
Anna & Lidio Mancuso
Paul Marcaccio
Tim Marino
Lorna R. Marsden
Jennifer Martin &  
Kim Cooke
Julia Masterson &  
Jeffrey Weitz
Hisham Matar
John & Susan Maynard
Laura Mayne
John & Lise McBride
Gerard McCabe &  
Elke Steinwender
Neil D. McCrea
Bruce & Alison McDonald
Ian McDonald
Nancy & John McFadyen
John Mendonca
Donald Milne
Patrick Mohan
Alec & Lorrie Morley

Jacqueline Moss
Margaret Nelligan &  
David Quail 
Petra & Lionel Newton
Patricia Olasker &  
Brett Ledger
Virginia & Robert O’Reilly
Grace Osborne
Hari & Anita Panday
Johann Pinto
Stephen Porter
Greg & Kirsten Posehn
Tim & Frances Price
Anne & Chris Rankin
Wayne Reeves &  
Julia Madden
Ross & Jane Reynolds
Heather Ross
Robert Rubinoff
Eric Rumack &  
Susan Yack
Blake & Karen Ryder
John Sartz &  
Mallory Morris-Sartz
Richard G. Sayers
Randy Scharfe
Richard Shekter
Mr. Morris S. Shohet & 
Dr. Noelle Grace
Godyne Sibay
John Sleeman
Kirk Sloane &  
Valerie Klempa
Geoffrey Smith & 
Megan Hagarty Smith
Linda & Gerry Snowden
George & Grazina Soltys
Joseph & Antoinette Sorbara
Richard T. Stilwell
George T. Surdykowski
Steven Szeto &  
Maria Perivolaris 
Ralph & Catherine Teoli
Elian Terner & Poonam Puri
Elizabeth Tory
John & Leslie Tuer
Greg & Nicky Uchiyama
Ash Vahman & Leyli Taheri
Michael Varley
Michel & Chantal Viau
Jimmy & Roberta Wang
David M. R. White
Martin Williams
Richard Woodruff &  
Cath Devlin
Michele Zentil &  
Steven Small

Royal Friends
($750 to $1,749)
Anonymous 
Lawrence & Joni Adelberg
Lesya Balych-Cooper & 
Gordon Cooper
Adrian Bannister &  
Christine Timms
Donald & Loula Bigioni
Robert Black & Judith Adams
P. Bowie
Barry Campbell
Dr. Melanio G. Catre
Patricia & Roddy Caulfeild
Patricia Cavanagh
Dennis Cook
Marc Crabtree
Terry Craig
Roger Davies
Gail Drummond &  
Bob Dorrance
Gian & Leslie Egger

Gary Forshaw
Andrew Foss
Freedom International
Laura Fric & Casey Mahood
John & Claire Game
Matthew Gardiner
Julia Germain &  
Mark Dranfield
Patricia Hanrahan &  
Eric Rothschild
Kim Harrison
Scott Higginson
Doug & Karen Houston
Brian & Jo-Anne Jardine
Chris Johnsen
Chris Jones & Ronda Fox
Robert Keilty
Navin Khanna
Serguei Khripko & Dr. Anna 
Toptchieva
Kenn Lalonde &  
Christine Anderson
Valerie Lampard
Donald Lang
Eric & Melissa Lange
Jim Lawrence
The Fred Leber Family
Lorenzo & Robin Lisi
Greg Long
Iain Mackinnon
Karen Malone
Larry & Barbara-Ann Marlow
Alec McGillivray & Teti Argo
McLean Family
Sandra Meinig & David Hayes
Margaret Mulhall &  
Chris McAlpine
Carolyn Murray
Tim Murray
Shasha Shaun Navazesh
Michael Norgrove
Glenn O’Brien
Mrs. Shauna Leigh 
Taylor-Oppenheimer &  
Mr. Jamie Oppenheimer
Robert & Sandra Oswin
Lisa Pappo
Dr. G. R. Rastegar &  
Sheryl Armstrong
Drs. Ranga &  
Trevor Robinson
Larry Rosen
Joe Ruddy
Michael Rumball
John Saksun
Steven & Diane Schmeiser
Karl Seger
Jay Smales
Andrew Sprachman
Jim & Darlene Spray
David & Chrystle Stucky
Tim Svirklys
Mariola & Janusz Swierczek
Michael Sydor
Kevin Thatcher
Debra Thier & Bruce Croxon
Les Wallace
Benita Warmbold &  
Gerald Wood
Peter Watson
Marlene Weller
Michael Wolfish
David & Jennifer Wortzman
David & Debbie Wright
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